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Inscribed to Miller Williams

1     Flannery O’CONNOR 
Wise Blood 
New York: Harcourt Brace and Company (1952) 

First edition. Modest stain on the topedge that is just touching the 
top of the boards, and a split at the bottom of the front joint, spine 
worn down to the text block, a sound, good copy in presentable 
supplied about very good dustwrapper. Ownership name of Miller 
Williams stamped on the top of the page edges. Inscribed by the 
author: “For Miller regards Flannery.” The Georgia author’s important 
first book, with a notable association to the well-regarded Arkansas 
poet Miller Williams. Williams recited one of his poems at President 
Clinton’s second inaugural and is also the father of well-regarded 

singer and songwriter Lucinda Williams. Burgess 99. 
[BTC#402769]

2     Thomas BERGER 
Reinhart in Love 

New York: Charles Scribner’s Sons (1962) 

First edition. Stains along the edges of the boards, thus a sound 
but good only copy in a good but presentable dustwrapper with a 

corresponding stain visible only on the rear panel. The Dedication 
Copy Inscribed by the author to his parents: “Love, Tom II. This book 

has already been dedicated to you by Thomas Berger.” The printed 
dedication reads: “To my father and mother.” Berger was a fine, if now 
ridiculously underappreciated author. He wrote successfully in several 

genres, but is best known for his picaresque western Little Big Man, 
the basis for the film of the same name. Indeed it was his success at 

so many genres (literary fiction, mysteries, epics, westerns, 
comedies, etc.) that might have contributed to the failure 

of critics to properly value him. This is the author’s second 
book, and the second in his series featuring Carlo Reinhart, with a wonderful association. [BTC#403537]

See also item #13

The Dedication Copy,  
Inscribed to his Parents
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3     Kathy ACKER 
I Dreamt I Became a Nymphomaniac: 
Imagining 
[Six volumes complete] 
San Francisco: Empty Elevator Shaft Poetry Press / 
musicmusic Corporation 1974 

First edition. Complete in six volumes. Octavos. 
Stapled printed wrappers; except for the second volume 
where the wrappers are unprinted, as issued. The third 
volume bears the author name “Peter Gordon,” as 
issued. A trifle soiled, else fine. The second of Acker’s 
three six-volume novels written in parts and issued 
separately, in very limited numbers and consequently 
very difficult to find complete and in original form. 
[BTC#399582]

4     Kathy ACKER 
Kathy Goes To Haiti 
Toronto: Rumour Publications 1978 

First edition. Drawings by Robert Kushner. Square octavo. 145pp. 
Illustrated wrappers. Slightest rubbing else about fine. Signed by 
Acker on the title page. Acker is considered a feminist icon and punk 

poet whose prose combined transitive fiction, appropriation, and cutup technique, among other 
experimental styles. [BTC#403203]
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5     Kathy ACKER 
The Adult Life of Toulouse Lautrec 
[Six volumes complete] 
New York: Kathy Acker / TVRT / 1975-1976 

First edition. Complete in six volumes. Octavos. Stapled printed wrappers. Slightest age-
toning, else fine. The third of Acker’s three six-volume novels written in parts and issued 
separately, in very limited numbers and consequently very difficult to find complete and in 
original form. Very scarce. [BTC#403644]

6     Kathy ACKER 
Algeria:  

A Series of Invocations  
Because Nothing Else Works

London: Aloes Books 1984 

First edition. Octavo. 29, [1]pp. Stapled illustrated 
wrappers. Slight sunning at the spine, else just about 
fine. Signed by Kathy Acker on the front wrap. Laid 
in is an Autograph Note Signed and addressed: “To 
David Reis from Kathy Acker” and reading: “Dear 

David- I’m getting my hair white and it’s taking 
forever. So I might be 10 minutes late. Please wait 

and my huge apologies- Kathy.” Uncommon signed. 
[BTC#403160]

7     (Kathy ACKER) 
Love is Strange: Stories of Postmodern Romance
New York: W.W. Norton & Company (1993) 

First edition. Illustrated self-wrappers. Slight waviness on the pages, 
rear bottom corner bumped, near fine. “Autographed Copy” sticker 
on front wrap. Nicely Inscribed by contributor Kathy Acker: “Kathy 
Acker. Daytona Beach Rocks! [drawing of a heart]. Inscription below 
that in an unknown hand. [BTC#400030]
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8     Kingsley AMIS 
The Evans Country 
Oxford: Fantasy Press (1962) 

First edition. Fine in stapled wrappers as issued. A small and uncommon poetry pamphlet. As new. 
[BTC#99419]

9     John ASHBERY 
Three Madrigals 

New York: Poet’s Press 1968 

First edition. A touch of sunning along the spine, else 
fine in stapled wrappers. One of 150 numbered copies 

Signed by the poet. [BTC#99704]

11     Faith BALDWIN 
Sign Posts 

Boston: Small, Maynard & Company (1924) 

First edition. Small octavo. 119pp. Blue decorated 
cloth stamped in black and gold. A trifle rubbed at 

the spine ends, slight foxing on the topedge, else 
very near fine lacking the dustwrapper. Inscribed 
by the author in the year of publication to Oscar-

nominated screenwriter Achmed Abdullah: “To 
Achmed, A very important ‘signpost’ on the Path 
of Friendship - Faith ‘24.” The romance novelist’s 

first book, a volume of poetry. [BTC#404384]

10     Samuel BECKETT 
From an Abandoned Work 
London: Faber and Faber (1958) 

First edition. Fine in stapled wrappers as issued. A beautiful copy. [BTC#99776]
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12     (Baseball) 
Henry CHADWICK 
The Game of Base Ball. How to Learn 
It, How to Play It, and How to Teach It. With 
Sketches of Noted Players
New York: George Munro & Co. (1868) 

First edition. 12mo. 180, [13] ads pp., frontispiece. 
Original quarter brownish-red cloth and purple 
papercovered boards printed in gold. Paper rubbed 
on the boards, particularly at the corners, one page 
a little wrinkled from a printing flaw, but a very nice 
copy of a particularly fragile construction. Chadwick, 
a sportswriter, statistician, and historian, is generally 
considered the “father of baseball” for his popularization 
and contributions to the development of the game. 
He edited the first baseball guides, was credited with 
creating the box score (and the abbreviation “K” for the 
strikeout), and created the statistics of batting average 
and earned run average. He was posthumously inducted 
into the National Baseball Hall of Fame. Although this 
book was preceded by various annual guides Chadwick 
wrote, this was the first non-fiction book exclusively 

devoted to baseball to be issued in hardcover (The Base Ball Player’s Pocket Companion 1859, the first 
book exclusively devoted to baseball was issued in cloth over flexible paper wrappers). This title is usually found disbound or rebound, this is easily 
the best copy we’ve seen of one of the most uncommon and important titles exclusively devoted to baseball. ABPC auction records locate only a 
single record in 2009 for a copy in cloth. Additional research locates a copy in this binding that sold in a sport’s auction (apparently not indexed by 
ABPC) in 2003 for $11,625; and another copy at the The 27th Annual 2006 National Sports Collectors Convention, offered for sale at $20,000. 
[BTC#402992]

His Best Known Book, 
Inscribed to his Parents

13     Thomas BERGER 
Little Big Man 

New York: Dial Press 1964 

First edition. Staining on the topedge 
thus very good in a modestly rubbed, 
very good or better dustwrapper with 

a shallow chip at the foot. Inscribed 
by the author to his parents: “To Mom 

& Dad with love on Thanksgiving 
Day 1964. Tom.” The author’s best 
known book, a picaresque western 

novel, the basis for the film of the same 
name. Both the movie and the novel 

are tongue-in-cheek, panoramic views 
of the Old West. The protagonist and 

narrator of this novel, Jack Crabb, 
prefigured Forrest Gump by being on the spot for every important moment of his generation. 

Calder Willingham scripted the 1970 Arthur Penn film featuring Dustin Hoffman, Faye 
Dunaway, Martin Balsam, Richard Mulligan, and Oscar-nominated Chief Dan George. The 

author’s third and most famous book with a wonderful association. [BTC#403539]
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14     (Art) 
Julian de MISKEY 
[Original Cover Art]: The New Yorker. April 1, 1933 

Watercolor on paper. Image size approximately 10½" x 15¾", framed and matted to 19" x 26". Signed in the lower right with the initial “M,” as was 
the artist’s custom. Fine. An image of a supercilious hunter preparing for a safari at an Abercrombie and Fitch-type store. [BTC#83059]
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15     (Art) 
Ronald McRAE 
(Carl Van VECHTEN) 
[Original Dust Jacket Art]: Spider Boy 
[New York: Alfred A. Knopf 1928] 

Original tempura painting for 
the dust jacket of Carl Van 
Vechten’s novel Spider Boy. 
The image measures 6½" x 
7½", framed and is matted 
to 17½" x 13". Unsigned (as 
is the finished dust jacket). 
Fine. A Hollywood star waves 
to the adoring multitudes as 
her entourage looks on, and 
a flash camera goes off in the 
left foreground. The painted 
lettering was changed to an 
entirely different font for the 
finished jacket, and the rest 
of the image shows minor 
variations, mostly in color. A 

very nearly final draft, and the only extant painting of the jacket 
of which we are aware. An iconic and wonderfully evocative image 
of the Jazz Age. The satiric novel features a mildly successful 
playwright, Ambrose Deacon, who is lured to Hollywood where 
he is pressed into service as a screenwriter for an egotistical 
superstar. Ambrose has no clue about film but rapidly discovers 

that no one in Hollywood cares, as long as he lends his modest prestige to the film colony’s pretensions. [With]: a second printing of the novel, very 
good in very good dustwrapper. [BTC#368334]

Inscribed to His Publisher
16     (Art) 

James A. M. WHISTLER 
The Gentle Art of Making Enemies 

London: William Heinemann 1890 

First English edition, and 
the first authorized edition, 

containing a letter from William 
Heinemann. One of only ten 

special copies. Near fine in 
slightly chipped, publisher’s 

brown, gilt-decorated wrappers, 
bound into similarly decorated, 

near fine full brown morocco 
by Zaehnsdorf in 1925. Housed in a custom quarter-morocco slipcase with cloth chemise (the 

latter not shown in illustration). Inscribed by Whistler to his publisher: “William Heinemann - 
Publisher, Philosopher & Friend!– [author’s butterfly signature] Chelsea. Oct. 1890.” In the book 

Whistler details his libel suit against the critic John Ruskin, who in an 1877 published review of 
Whistler’s painting Nocturne in Black and Gold: The Falling Rocket had written: “I have seen, and 
heard, much of Cockney impudence before now; but never expected to hear a coxcomb ask two 

hundred guineas for flinging a pot of paint in the public’s face.” (What would Ruskin have made 
of Jackson Pollock?) The lawsuit nearly ruined both parties – ultimately the artist was awarded a 

single farthing in damages and the court costs were split. Whistler had counted on many artists to 
stand witness at the trial but most declined, fearing the impact on their reputations. For the last 

several years of his life Heinemann’s residence served as Whistler’s home when he was in London. 
An extraordinary association. [BTC#326252]
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Basis for “The Wild One”

17     (Bikers) 
(Frank Rooney) 
Prize Stories of 1951: The O. Henry Awards 
Garden City: Doubleday 1951 

First edition. Fine in very good dustwrapper 
with some spine fading, and a tiny nick and 
tears. A handsome copy and a good year for 
short stories with contributions by William 
Faulkner (“A Name for the City”), Eudora 
Welty (“The Burning”), Truman Capote (“The 

House of Flowers”), Carson McCullers, John Cheever, Evan S. Connell, Jr., John Hersey, Arthur 
Miller, Jean Stafford, and others. Perhaps most notable for containing the first book appearance of 
the Frank Rooney story, “Cyclists’ Raid,” which first appeared in Harpers’ Magazine. Producer Stanley 
Kramer used the story as the basis for the 1953 classic film The Wild One, directed by László Benedek 
and featuring Marlon Brando, Mary Murphy, Robert Keith, and Lee Marvin. The first “biker” 
movie, Brando’s Johnny quickly became a pop culture icon and paved the way for James Dean and 
similar screen rebels. [BTC#402773]

18     Pete BROWN 
Few: Poems 

Birmingham: Migrant Press 1966 

First edition. Illustrated wrappers. Fine. One of 1000 copies, of which 45 were bound in hardcover. Poetry 
by the lyricist for Cream, whose occasionally incomprehensible lyrics to songs such as “White Room” 

(co-written with Jack Bruce) and “Sunshine of Your Love” (co-written with Eric Clapton) did nothing to 
diminish their success as classic rock compositions. [BTC#98749]

19     Gerald BUNKER and Stephen KAYE, edited by 
The Editor Magazine 
3rd Issue 
Summer 1959 
Cambridge, Massachusetts and Providence, Rhode Island: The Editor 1959 

Octavo. 60pp. Illustrated wrappers. Age-toning on the wrappers, small creases on the front 
wrap, and a small tear on the first leaf, very good. Literary magazine lists John Hawkes among 
their “Literary Associates.” Piero Heliczer contributes a poem (in the same year that he 
published Jack Smith’s Beautiful Book at The Dead Language Press). [BTC#401401]



20     (Children) 
Mary CHASE 
[Brass binding die-stamp for the spine of]: 
Harvey 
New York: Oxford University Press 1953 

Brass die-stamp. Measuring 5½" x ¾". Original patina, fine. The binder’s stamp for the spine of the first hardcover edition of the play (“Chase / 
Harvey / Oxford”) in reverse script. The comedic play was a success on Broadway, running for five years and winning a Pulitzer Prize, but wasn’t 
published in hardcover until after the success of the 1950 film directed by Henry Koster and starring James Stewart, Josephine Hull, and Peggy Dow. 
There was an acting edition published in wrappers in 1950.

The provenance presents a mildly interesting story: a colleague was buying books out of the trunk of a gentleman’s car and noticed a group of 
wartime brass die-stamps from the Oxford University Press. My colleague inquired and the gentleman revealed that his next stop was the scrap yard 
where he was going to sell the dies to be melted down for the brass. My colleague paid him double the scrap price for them. We paid a bit more. A 
unique artifact from a play that is extremely uncommon in its own right. [BTC#403263]

21     (Children) 
Laura E. RICHARDS 

The Silver Crown: Another Book of Fables 
Boston: Little Brown 1906 

First edition. Fine in pictorial boards and near fine dustwrapper with a very small chip at the crown 
and other light wear. A lovely copy in the scarce jacket. [BTC#46655]

22     (Children) 
William STEIG 
Shrek!
New York: Farrar, Straus and Giroux (1990) 

First edition. Fine in glossy pictorial boards as issued. Basis for the film series 
featuring the voices of Mike Myers, Eddie Murphy, and Cameron Diaz. Shrek was 
the first winner of the Best Animated Feature Oscar. [BTC#74197]

Reversed image
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23     Truman CAPOTE 
The Grass Harp: A Play 

New York: Random House (1952) 

First edition. Fine in fine dustwrapper with very slight rubbing and a tiny (1/8”) tear on the rear panel. 
A beautiful, crisp copy. [BTC#99440]

24     (Neal Cassady) 
“O Fatal Practicality!”:  
The Surviving Portion of  
“The Joan Anderson Letter” 
Written by Neal Cassady  
and Jack Kerouac 
Louisville, (Kentucky): Contre Coup Press 
2014 

First edition. Quarto. 22pp. Tipped-in photograph 
frontispiece of Cassady, and additional tipped-in photograph 
of Cassady and Jack Kerouac. Quarter gray silk and decorated 
paper over boards with printed paper spine label. Fine. 
Limited edition of 19 copies printed and bound at the 
Campbell-Logan Bindery in Louisville, Kentucky. The first 
separate edition of this extract of the famous “Joan Anderson 
Letter” by Neal Cassady, that inspired Kerouac’s On The 

Road. Long thought lost, the letter was found in the archives of the Golden Goose Press the same 
year this edition was printed. Currently the original letter is tied up in legal disputes with eventual 
sale or publication in question. We are not sure if the limitation was published in celebration of the 

letter’s discovery or reduced after the discovery was made public. [BTC#403148]

25     (Civilian Conservation Corps) 
Ray HOYT 

We Can Take It:  
A Short Story of the C.C.C.

New York, Cincinnati, [etc.): American Book Company (1935) 

First edition. Illustrations by Marshall Davis. Octavo. 128pp. Quarter canvas and illustrated green 
wrappers. A bit of foxing on the wrappers and foredge, a nice, very good copy. Overview of the 

C.C.C. program including down-home anecdotes. [BTC#404135]
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26     (Cocktails) 
Wehman Bros.’ Bartenders’ Guide How to Mix Drinks 

New York: Wehman Bros. 1912 

24mo. 91, [5]pp. Stapled illustrated glazed yellow wrappers. Cheaper paper of the pages slightly 
age-toned, but supple and very near fine. The small print assures that a wealth of drink recipes 

are included. OCLC locates four copies of what seems like a similar (but not necessarily identical) 
publication; stating 91pp., and not specifying either publisher or date. [BTC#403279]

27     (Cocktails) 
George T. ARMITAGE 
[Shape Book]: Hawaiian Hospitality 
Honolulu: Hawaiian Service (1943) 

First edition(?). Edited by Helen Berkey. Octavo. 48pp., illustrated from 
photographs; vignettes. Stapled die-cut wrappers in the shape of a pineapple. 
Slight creases on the wrappers, small ink note on the title page, else near fine. 
Exclusively limited to tropical cocktails, the irregular shape makes it difficult 
to find in nice condition. There was also a second edition. OCLC locates 
seven copies, not specifying the edition. [BTC#402762]

28     (Cocktails) 
Patrick Gavin DUFFY 

The Official Mixer’s Manual: 
The Standard Guide for Professional and 

Amateur Bartenders Throughout the World 
New York: Blue Ribbon Books (1940) 

First edition thus, with a new section on wines. Octavo. 
328pp. Green pictorial cloth stamped in black and 
red. Endpapers slightly toned else fine in near fine 

dustwrapper with two small chips at the crown. Manual 
by the longtime barman of the Ashland House in New 

York, originally published in a reduced format in 1934. 
[BTC#404161]

29     (Cocktails) 
Frank MELINE 
Las Vegas Cocktail Girl 
Hollywood: France’ Book 1963 

First American edition. Mass market paperback original. Pages a little toned, faint stain on rear wrap, and 
a bit rubbed but a nice, very good or better copy. “Joan Landon was a nymphomaniac, the lush, plush 
atmosphere of Las Vegas is not noted for being helpful in the cure of such ailments. Neither are the virile, 
handsome young men who inhabit the clubs and hotels of this desert Shangri-la.” Very scarce. No copies 
online; OCLC locates two copies, both at UNLV. [BTC#402761]
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Inscribed by Hart Crane to His Editor

30     Hart CRANE 
The Bridge 
New York: Horace Liveright (1930) 

First American edition, preceded by the limited French edition. 
Photograph by Walker Evans. Fine in a very good, spine-faded 
dustwrapper with a couple of internally repaired short tears, in custom 
cloth chemise and quarter morocco slipcase. Inscribed by the poet: “For 
Tom Smith with best wishes, Hart Crane.” This edition was extensively 
revised and corrected following the first privately printed edition of 275 
copies published by the Black Sun Press in Paris three months earlier. 
Smith was the editor-in-chief for the publisher Horace Liveright to whom 
Crane turned to when he was short on funds. Smith picked a succession 
of bestsellers for Liveright beginning with Hendrick Van Loon’s The 
Story of Mankind (1921). Equally important, he selected up-and-coming 
writers Eugene O’Neill (Gold: A Play in Four Acts), Ernest Hemingway (In 
OurTime), William Faulkner (Soldier’s Pay), T.S. Eliot (The Waste Land), 
Sherwood Anderson (Windy McPherson’s Son), and Hart Crane (The 
Bridge). He also edited Dreiser’s An American Tragedy. As Manuel Komroff 
wrote in his tribute to Smith and to his lasting influence on American 
literature: “Here was born a new American renaissance. All literature was 
changed and the relation between literature and the great American public 
was also changed … much of this change was due to Tom Smith … No 
one literary man in America has to his credit so much and no one literary 
man has carried this load with such humble modesty …” (The Book of 
Tom Smith. A Biblio-Epitaph. Privately Printed, 1942). The relationship 
between Liveright and Smith inspired Ben Hecht and Charles MacArthur 
to co-write and co-direct the 1935 film The Scoundrel (for which they won 
an Academy Award for their screenplay). One of the highspots of 20th 
Century poetry, rare signed, and with a great association. Connolly 100. 
[BTC#99459]



Computer Game Incunable
31     (Computer Game Theory) 
ABT ASSOCIATES 
(Clark C. ABT) 
Counter-Insurgency Game Design Feasibility and Evaluation Study 
November 1965 
A Study for  The Advanced Research Projects Agency
Cambridge, Mass.: ABT Associates 1965 

First edition. Quarto. Irregular pagination, printed leaves 
prong-bound into printed gray wrappers. Charts and graphs, 
some folding. A trifle soiled, metal clasp and prong a little 
tarnished, small crease on rear wrap, slight foxing on the 
bottom edge, else very near fine. A computer games report 
prepared for DARPA, a hearts-and-minds simulation. 
Although the report was unclassified, the distribution list (the 

penultimate leaf ) was limited mostly to military entities.

According to a summary on the final leaf: “This report presents the results of a six-month effort by 
Abt Associates, Inc. to develop a game and explore the feasibility of a computer model based on 
game findings that simulate some of the major aspects of the terror-phase of internal revolutionary 

conflict. The game, known as the ARPA-AGILE COIN GAME, was played fifteen times by a varying group of Abt Associates, Inc. staff members, 
area experts, scholars from Harvard and MIT, and players from several government agencies. In the course of the manual simulations the game’s rules 
and conditions were refined toward increasing realism and playability. A set of detailed flow charts was developed for a design for a computer model 
simulation of elements of the terror phase of internal war, based on the game…”

Widely cited in the literature as one of the earliest complex computer games, this study essentially 
marks the earliest days of computer game theory. OCLC locates seven copies, of which only two are 
held in non-military or non-security institutions. We have seen no copies on the market, although 
print-on-demand versions exist. [BTC#404199]

32     Gregory CORSO 
American Express 

Paris: The Olympia Press (1961) 

First edition. Wrappers. Owner’s name on the front fly else fine in a lightly rubbed near fine dustwrapper. 
[BTC#99738]

33     (Cuisine) 
J. George FREDERICK  
and Jean JOYCE 
Long Island Seafood Cook Book 
New York: The Business Bourse, Publishers 1939 

First edition. Octavo. 324pp. Fine in just about fine 
dustwrapper. Inscribed by Frederick at a later date: 
“To Charles Paoly, Sea Isle Hotel, Miami Beach, 
with appreciation of the author, J. George Frederick, 
President Gourmet Society. New York, N.Y. 10/28/83.” 
Frederick’s recipes edited by Jean Joyce. A beautiful copy. 
[BTC#403164]
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Elizabeth Bishop’s Copies
35     Michael DRAYTON 

Poems of Michael Drayton 
London: Routledge and Kegan Paul Ltd. (1953) 

Edited by John Buxton. Two volumes. 12mos. A trifle stained near the 
spines, else near fine in near fine dustwrappers. Each volume bears the 

ownership Signature of American poet Elizabeth Bishop on the front fly. 
[BTC#403535]



34     (Cuisine) 
[Cloth display banner]: 10th Birthday This Week more than 
ever, housewives appreciate home-like Bond Bread 
[Rochester, N.Y.: Bond Baking Company circa 1926] 

Cloth banner printed in orange and blue, with illustration of candles and 
with six brass-colored grommets at the extremities. Approximately 52" x 
28". Old folds and some wrinkling, slight fraying in the margins, curiously, 
the publication information has been marked over (but readable with some 
effort), else a nice, near fine example. Arguably America’s first mass-produced 
“home-style” bread, Bond Bread was founded in 1916. [BTC#401915]

Richard Eberhart’s Rarest Book
36     [Richard EBERHART] 

[Cover title]: Free Gunner’s Hand Book:  
Aviation Free Gunnery Unit. Restricted. 

Dam Neck, Va.: N.A.S. [Naval Air Station] Norfolk [1943?] 

First edition. 12mo. 25, [1]pp. charts, trajectory tables. 
Stapled illustrated wrappers. Staples a little rusted, slight age-
toning on the wrappers, near fine. Large printed admonition 
on rear cover: “Do Not Take Into The Air.” The poet’s rarest 

book. Signed by Eberhart. OCLC locates one copy of the first edition (28pp., undated, Eberhart’s name 
doesn’t appear) at NYPL. It also locates one copy of a revised edition (April, 1944; 40pp.; Eberhart’s name 

appears), and six copies of a further revised edition (October, 1944; 43pp.; Eberhart’s name appears). 
Very rare. According to Richard Eberhart: A Descriptive Bibliography 1921-1987 A5a, Eberhart’s own 

copy was notated: “This book was instigated, compiled, and executed by Richard G. Eberhart. Lieut. 
USNR at AFGU, Dam Neck, Va. published Aug. 6, 1943 a copy to be given to each gunnery student.” 

[BTC#401011]
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37     Walter D. EDMONDS 
Drums Along the Mohawk 
Boston: Little, Brown, and Company 1936 

First edition. Fine in fine, first issue dustwrapper with just a touch of toning on the spine. 
Signed by the author. Important historical novel about the Mohawk Valley during the American 
Revolution. Made into an excellent John Ford film featuring Henry Fonda and Claudette Colbert. 
A beautiful copy. [BTC#404105]

38     (William EVERSON, 
Kenneth Patchen,  

et al.) 
The Illiterati Proposes: 
Creation, Experiment, and 

Revolution to Build a Warless, 
Free Society; Suspects: 

Tradition as a Standard and 
Eclecticism as a Technique; 

Rejects: War… No. 4 Summer 1945
Waldport, Oregon: Illiterati 1945 

Octavo. Stapled illustrated wrappers. Tiny crease on the edge of a couple of pages, else a 
fine copy. Contributors to this issue of the literary magazine (founded in the Waldport 

detention camp for conscientious objectors) include William Everson, Henry Miller, 
Kenneth Patchen, Alex Comfort, Glen Coffield, and others. A nicer than usual copy. 

[BTC#403833]

39     Harry FAINLIGHT 
Sussicran 
(London): Turret Books (1965) 

First edition. Stapled cream-colored self-wrappers lettered 
in silver. Modest soiling or age-toning, a very good or 
better copy. One of 150 copies (of a total edition of 
200; there were also 50 numbered and signed copies). 
Inscribed by the author: “Harry Fainlight. To Nick, 
with love.” Turret Booklet No. 3. A collection of poetry, 
Sussicran (Narcissus spelled backwards) was Fainlight’s 
only book published in his lifetime. Little known, Harry 
was the brother of poet Ruth Fainlight, and a close friend 
of Sylvia Plath and Ted Hughes (who wrote the poem 
“To Be Harry” as a eulogy). He was a loner, gay, a heavy 
drug user, and spent time in mental hospitals. Hughes 
tried to convince Fainlight to publish another collection 

but he refused. His sister published a posthumous collection Selected Poems. This title is scarce. 
[BTC#401245]
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40     William FAULKNER 
Doctor Martino and Other Stories 

New York: Smith and Haas 1934 

First edition. Fine, with the slightest 
of the seemingly inevitable fading 
to the spine, without dustwrapper 
as issued. Copy number 1 of 360 
numbered copies numbered and 

Signed by the author. With a letter 
from an antiquarian bookseller 

detailing provenance: purchased 
directly from Dean Faulkner Wells, who had inherited it from her grandmother (and 

Faulkner’s mother) Maud Falkner (the author added the “u” to his surname as a young man). 
A lovely copy, and a reasonably important association. [BTC#322437]

41     William FAULKNER 
The Unvanquished 
New York: Random House 1938 

First edition. Fine in a very nice, 
fine dustwrapper with a short tear 
on the rear panel. A lovely copy of 
this novel, a collection of interrelated 
stories of the Sartoris family during 
the Civil War. [BTC#402995]

42     (William FAULKNER) 
Western Review: A Literary Quarterly. Volume 15, Number 4

Iowa City: Published by the State University of Iowa 1951 

Octavo. Printed yellow wrappers. Fine. Includes an incisive Interview with William Faulkner, 
which was conducted by an English class at the University of Mississippi without teacher 

supervision. It also features Faulkner’s ranking of the best contemporary writers: “1. Thomas 
Wolfe: he had much courage and wrote as if he didn’t have long to live; 2. William Faulkner; 3. 
Dos Passos; 4. Ernest Hemingway: he has no courage, has never crawled out on a limb. He has 
never been known to use a word that might cause the reader to check with a dictionary to see if 

it is properly used; 5. John Steinbeck: at one time I had great hopes for him - now I don’t know.” 
[BTC#403805]

Faulkner’s Mother’s Copy
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Inscribed to John Barth

43     (Film) 
(John Barth) 
Leon LEWIS and William David SHERMAN 
The Landscape of Contemporary Cinema 

Buffalo, New York: Buffalo Spectrum Press 1967 

First edition. Octavo. Illustrated perfect bound wrappers. Very 
slight soiling on the wrappers, still fine. Inscribed by William David 
Sherman to author John Barth: “for Jack Barth from Bill.” With 
Barth’s ownership Signature and ownership stamp. Laid in is an 
Autograph Letter Signed from Sherman to Barth sending the book. 
[BTC#403167]

44     (Film) 
(Morrie RYSKIND) 

[Screenplay]: Man About Town 
(Los Angeles): Paramount Pictures 1938 

Screenplay. Quarto. (2), 22, 10, 8, 19, 39, 34pp. Stapled mimeographed 
sheets. Dated in December 27, 1938. A little darkening to the edges of 

the first page, else about fine. The second page, which lists the characters, 
has had the actors’ names handwritten in. Boldly Signed on the front 
page by most of the principal players: Jack Benny, Dorothy Lamour, 

Edward Arnold, Phil Harris, Monty Woolley, Betty Grable, and Eddie 
“Rochester” Anderson. A pencil note on the page states: “June 25, 

1939 from Joe,” presumably the source of the signed script. The film, a 
musical comedy with Benny as a Broadway producer who cavorts with 
married women in order to get his preferred girlfriend Lamour jealous, 

was directed by Mark Sandrich, and written by Morrie Ryskind. A 
very nice collection of signatures, and presumably rarely found thus. 

[BTC#76472]

45     (Film) 
Lyle C. TRUE 
How and What to Play for Moving Pictures 
A Manual and Guide for Pianists 
San Francisco: The Music Supply Co. (1914) 

First edition. 12mo. 24pp. Stapled printed green wrappers. Tiny library perforation on front wrap, short 
tear on rear wrap, else fine. A guide for pianists for silent films. OCLC locates three copies; two of them in 
the U.S. [BTC#403028]
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46     F. Scott FITZGERALD 
Tender Is the Night 
New York: Charles Scribner’s Sons 1934 

First edition. Lightly worn cloth, near fine in an attractive, first issue dustwrapper 
with an unfaded spine and some minor repair and restoration at the extremities. 
Fitzgerald had all but fallen off the map when this, his last completed novel, was 
issued. A portrait of expatriates on the French Riviera, it was supposedly based on 
Gerald and Sara Murphy but is as likely based on the Fitzgeralds themselves. The 
1962 film version by Henry King, the last of his many films adapted from literary 
novels, featured Jason Robards and Jennifer Jones. Housed in a custom clamshell 
case. A very nice copy of a desirable and very uncommon title, almost never 
encountered without fading to the spine. Connolly 100. [BTC#364639]

47     (F. Scott FITZGERALD) 
Matthew J. BRUCCOLI, edited by 
Fitzgerald Newsletter 
Number 1, 2, & 3 
Charlottesville, Virginia: F. Scott Fitzgerald Society 1958 

Three issues. Each consisting of one leaf folded to 
make four pages. One faint library stamp on No. 3, old 
staple holes where they were probably stapled together, 
else near fine. The very humble beginning of this 
popular newsletter published by Matthew Bruccoli, the 
preeminent Fitzgerald scholar. [BTC#403908]
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48     (Football) 
A[mos]. Alonzo STAGG  
and Henry L. WILLIAMS 
A Scientific and Practical Treatise  
on American Football  
for Schools and Colleges 
Hartford, Conn.: Press of the Case, Lockwood & Brainard Company 1893 

First edition. 12mo. 274pp., illustrated with diagrams. Blue cloth gilt, 
illustrated on the front board with the image of a football player. A bit of 
light spotting on the front board, else near fine in what we are convinced is 
the original unprinted paper dustwrapper, with a piece cut away on the spine 
in order to reveal the title, else a nice very good or better example. One of 

the scarcest, earliest, and most important books on the game of American Football. 
[BTC#402991]

50     John FOWLES 
The Collector 
London: Jonathan Cape (1963) 

First edition. Fine in an about fine, first issue dustwrapper (without the reviews) with a couple of minute 
rub marks. The author’s first book, a masterful account of obsession which was the basis for the William 
Wyler film with Terence Stamp and Samantha Eggar. Significantly nicer than usually encountered. 
[BTC#99418]

49     Charles Henri FORD 
Poems for Painters 

New York: View Editions 1945 

First edition. Quarto. Wrappers illustrated by Pavel 
Tchelitchew. This is copy number 24 of 500 copies 

Signed by the author (of a total edition of 1500). 
Near fine in stapled wrappers with some light 

soiling and modest age-toning. Includes poems for 
works by Duchamp, Fini, Francés, Tanguy, and 

Tchelitchew. This copy also Inscribed by the author 
to Djuna Barnes: “To my only Djuna with love from 

her one Charles.” [BTC#51006]
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Inscribed to Betty Grable and Harry James
51     (Gossip) 

Louella O. PARSONS 
The Gay Illiterate 

Garden City: Doubleday, Doran 1944 

First edition. Fine in a price-clipped, very good dustwrapper with slight loss at the crown. Inscribed by 
the noted gossip columnist to Betty Grable and her husband 

Harry James: “To Betty & Harry with love and every wish for 
your continued success and happiness. Louella O. Parsons.” 

Pages 187-8 of the text mentions trouble in the first marriages 
of both Grable and James in succeeding paragraphs (although 
not directly connecting them), and indeed they both divorced 
and then married in 1943. A nice association. [BTC#67223]

52     Edward GOREY 
Three Books from the  
Fantod Press #2 
The Chinese Obelisks; The Osbick Bird; 
Donald Has a Difficulty 
New York: The Fantod Press 1970 

First edition. Three volumes in stapled wrappers, 
in publisher’s printed envelope as issued. Books 
are as new; the envelope is fine but for a touch of 
discoloration. [BTC#99496]

53     Edward GOREY 
The Prune People II 

New York: Albondocani Press 1985 

First edition. Stapled wrappers. A fine as new copy. Prospectus for the edition laid in. One 
of 400 numbered copies Signed by Gorey. [BTC#100939]
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54     John GARDNER 
The Works of John Gardner from the Personal Collection of Nicholas Delbanco 

A group of 25 works by John Gardner and associated items from the collection of his close friend and literary executor, the author Nicholas Delbanco.

Gardner and acclaimed novelist and critic Delbanco first forged a friendship when Delbanco hosted Gardner during a reading tour at Bennington 
College in 1974. Delbanco ended up hiring Gardner for the English Department at the College. They and their families began a close professional 
and personal relationship in which each of the authors strove to critique the other’s works in private and promote them in public, Gardner touting 
Delbanco as “one of the country’s best novelists.” Each acknowledged the contribution of the other in developing both their theories of literature and 
for specific elements of their respective works, whether it be Delbanco using Gardner’s title Stillness for one of his novels or Gardner using Delbanco’s 
writing to help clarify the husband-wife relationship in one of his own works. Delbanco’s home and family became a refuge for both Gardner and his 
first wife during their messy divorce. Following Gardner’s death in a 1982 motorcycle accident, Delbanco became Gardner’s literary executor; editing 
and contributing an introduction to Gardner’s posthumously published Stillness and Shadows. Delbanco’s daughter Francesca, herself the writer of 
two well-received novels (Ask Me Anything and Midnight in Manhattan), is mentioned in several of the inscription in this collection, most notably as 
the dedicatee of The King of Hummingbirds which is inscribed to her, an occasional babysitter of the Gardner children. 

The collection includes the books listed below, which are overall near fine or better and first editions unless otherwise noted:

1. GARDNER, John and DUNLAP, Lennis. The Forms of 
Fiction. New York: Random House (1965). Later printing. 
Delbanco’s copy, with his address sticker.

2. GARDNER, John. Papers on the Art and Age of Geoffrey 
Chaucer - Volume III, Supplement, Summer 1967. 
Edwardsville, IL: Southern Illinois 1967. Inscribed to 
Delbanco and his wife.

3. GARDNER, John. The Complete Works of the Gawain-Poet. 
Chicago: University of Chicago (1967). Second printing. 
Inscribed to Delbanco and his wife. The most difficult of 
Gardner’s books to find, inscribed even more so.

4. GARDNER, John. The Wreckage of Agathon. New York: 

Harper (1970). First paperback edition, second printing. 
Warmly Inscribed to Delbanco and his wife.

5. GARDNER, John. Grendel. New York: Alfred A. Knopf 
1971. Signed on the front free endpaper, and dated by him 
on the day after Delbanco met Gardner, as recounted in his 
introduction to Stillness and Shadows. Gardner’s best known 
novel.

6. GARDNER, John. The Alliterative Morte Arthure:The Owl 
and the Nightingale and Five Other Middle English Poems. 
Carbondale, Illinois: Southern Illinois University Press 
(1971). Inscribed to Delbanco and his wife.

7. GARDNER, John. Jason and Medeia. New York: Alfred A. 
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Knopf 1973. Inscribed with a hand-drawn illustration and 
dated the day after he met Delbanco.

8. GARDNER, John. The 
Sunlight Dialogues. New 
York: Alfred A. Knopf 
1973. Later printing. 
Signed.

9. GARDNER, John. Der 
Ruhe Störer [The Sunlight 
Dialogues]. Hamburg: 
Rowolt (1977). First 
German edition. Inscribed 
to Delbanco and his wife. A 
very uncommon edition.

10. GARDNER, John. Nickel 
Mountain. New York: Alfred A. 
Knopf 1973. Signed.

11. GARDNER, John. The King’s 
Indian: Stories and Tales. New 
York: Alfred A. Knopf 1974. 
Inscribed to Delbanco, with a 
full page of drawings.

12. (Children). GARDNER, John. 
Dragon, Dragon and Other Tales. 
New York: Alfred A. Knopf 
(1975). Inscribed.

13. GARDNER, John. The 
Construction of Christian Poetry 
in Old English. Carbondale: 
Southern Illinois University 
Press (1975). Inscribed to 
Delblanco and his wife.

14. (Children). GARDNER, John. 
Gudgekin the Thistle Girl and 
Other Tales. New York: Alfred 
A. Knopf (1976). Illustrated by 
Michael Sporn. Signed. 

15. GARDNER, John. The Life and Times 
of Chaucer. New York: Alfred A. Knopf 
1977. Inscribed.

16. GARDNER, John. October Light. New 
York: Alfred A. Knopf 1977. Inscribed 
to Delbanco.

17. (Children). GARDNER, John. In the 
Suicide Mountains. New York: Alfred A. 
Knopf 1977. Inscribed by Gardner. A 
children’s book.

18. (Children). GARDNER, John. The 
King of the Hummingbirds and Other 
Tales. New York: Alfred A. Knopf 
(1977). The Dedication Copy, 
Inscribed to novelist Francesca 
Delbanco.

19. (Children). GARDNER, John. A 
Child’s Bestiary. New York: Alfred A. Knopf (1977). Inscribed 
to the Delbanco family.

20. GARDNER, John. The Poetry of Chaucer. Carbondale: 
Southern Illinois University Press (1977). Inscribed. Scarce 

title.

21. GARDNER, John. 
On Moral Fiction. New York: 
Basic Books (1978). Inscribed to 
Delbanco.

22. GARDNER, John. 
Freddy’s Book. New York: Alfred A. 
Knopf 1980. Inscribed to Delbanco 
and his wife.

23. GARDNER, John. The 
Old Men. Ann Arbor, MI: UMI 1982. 
Facsimile edition of John Gardner’s 
doctoral thesis published in 1958, 
an original novel not subsequently 
published.

24. (GARDNER, John). Program 
for Memorial Service for John Gardner. 
Batavia, NY: [no publisher] 1982. 
Program for the memorial service held 
for Gardner on September 19, 1982, 
five days after his death in a motorcycle 
accident.

25. GARDNER, John. Photograph 
of John Gardner and Nicholas Delbanco. 
[Circa 1982]. Measuring 5” by 7”. 
Image of John Gardner and Nicholas 
Delbanco sitting on the hood of a car 
next to Gardner’s motorcycle. The time 
the photograph was taken is unknown, 
although the processing date on the recto 
is December, 1982, three months after 
Gardner’s death in a motorcycle accident.

A wonderful collection of association 
copies from an important author and 
critic that help detail his most important 

literary friendship. [BTC#274382]
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55     Ernest HEMINGWAY 
in our time 
Paris: Three Mountains Press 1924 

First edition. Binder’s glue stains on the 
endpapers, as usual, tiny chips at the 
spinal extremities, and slight bowing 
of the covers, an excellent, very nearly 
fine copy. Hemingway’s second book, 
copy 42 of 170 numbered copies. In a 
custom quarter morocco clamshell case. 
Hemingway intended this to be his first 
book (it’s listed on the rear panel of Three 
Stories & Ten Poems), but publication was 
held up, allowing Robert McAlmon to 
publish Three Stories first. [BTC#55478]

56     Ernest HEMINGWAY 
A Farewell to Arms 
New York: Charles Scribner’s Sons 1929 

First edition. Copy number 280 of 510 
numbered copies Signed by the author. 
Japanese vellum and papercovered boards. 
Spine a little toned and slight glue stain at 
the top of the leather spine label, in a worn 
original matching-numbered publisher’s 
cardboard slipcase with the top panel supplied 
in facsimile and some neat internal repair. One 
of the undisputed high spots of 20th Century 
Literature, arguably the Nobel Prize-winner’s 
masterpiece, Hemingway’s classic, semi-
autobiographical story of love during the First 
World War. A very nice copy. Connolly 100. 
[BTC#351978]
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57     Herbert HOOVER and Hugh GIBSON 
The Problems of Lasting Peace 

Garden City: Doubleday, Doran and Company 1942 

Second printing (as per the jacket). 295pp. About 
fine in very good internally tape repaired dustwrapper 

with several small nicks and tears. Inscribed by 
Hoover to Norman Vincent Peale, author of The 

Power of Positive Thinking: “To Dr. Norman V. 
Peale, With the Good Wishes of Herbert Hoover.” 

[BTC#403168]

60     Ted HUGHES 
Moon-Bells and Other Poems 
London: The Bodley Head (1986) 

First illustrated edition, with three additional 
poems. Illustrated by Felicity Roma Bowers. 
Fine in fine dustwrapper. An as new copy. 
[BTC#99568]

59     Ted HUGHES 
Scapegoats and Rabies 

London: Poet & Printer 1967 

First edition. Self-wrappers. Fine. An as new 
example. One of a little more than 400 copies 

printed. Sagar & Tabor A11. [BTC#99705]

58     Norris HOUGHTON 
But Not Forgotten:  
The Adventure of the University Players 
New York: William Sloane Associates (1951) 

First edition. Near fine in a near very good dustwrapper 
with a couple of chips and a long closed tear. History of an 

obscure theatre troupe. Signed by three members of the troupe: Henry Fonda, Joshua Logan, and 
Mildred Natwick. [BTC#403863]
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61     (John F. KENNEDY) 
The Choate News: Pictorial Supplement. February 23, 1935 
New Haven - Wallingford, Conn.: The Choate School 1935 

Folio-size tabloid. Unbound bifolium with additional leaf laid in to make six pages. 
Extensively illustrated from photographs. Faint bend 
in upper corner, small pencil note (“Jack pg-3”) 
in upper right corner of first page, very small tear 
on final leaf, else near fine. Various photographs of 
sports teams, clubs, and theatrical performances all 
captioned, as well as ads for various local businesses. 
On the third page is a group shot of well-dressed 
young men including John F. Kennedy in the front 
row, captioned “The Brief Board which is working 
under Hoyt on the 1935 edition to appear at Spring 
Festivities.” It is possible that Kennedy appears in 
some of the other images, which are in some cases 
either indistinct, action shots, or in the theatrical 
shots, obscured with large Prussian-style facial hair, but 
the image of The Brief Board is the only one that we 
can positively identify. A rare and ephemeral juvenile 
image of Kennedy. Curiously, OCLC seems to locate 
no runs of The Choate News. [BTC#402771]

With Bobby Kennedy’s Extensive Notes

62     (Robert F. KENNEDY) 
Elie ABEL 
The Missile Crisis 
Philadelphia and New 
York: J.B. Lippincott 
(1966) 

First edition. A well-used, 
very good copy without 
dustwrapper. Inscribed 
by the author to Robert 

F. Kennedy and his wife Ethel: “For Bob Kennedy – and Ethel with respect and affection. Elie Abel.” Many passages in the book have been marked 
in the margins and Robert Kennedy has made extensive notes on the text on the last four blank pages of the book. About as important an association 
copy as one could imagine of this work on the most pivotal event of the Cold War. [BTC#350235]
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63     (Labor) 
Frank DEVLIN 

Reynard Found Out:  
A Review of the Underworld by a Revolted Wage Slave 

Glasgow / (Vienna): L. Whitberg / (H. Wagner) 1925 

First edition. 12mo. 256pp. Quarter olive cloth and drab printed in black over boards. Cheap 
paper of the text a little toned, smudging and slight 

stains on the boards, else very good. Inscribed by 
the author: “One of twenty eight copies of this work 

which were brought from Vienna to the Country 
by Air Mail. 14th November 1925. With the 

Author’s Compliments.” Unusual autobiography of 
a Scottish coal miner who was injured in the mines, 
with one chapter titled: “My Grievance Against the 

Officials of the Lanarkshire Minors’ Union,” and 
his general objections to courts and politicians, his 
problems with the Labour Party, and an account of 

the May Day Labour Demonstration in Coatsbridge 
in 1923. OCLC locates seven copies (over two 
records), only one in the U.S. [BTC#404195]

64     (Labor) 
William D. (Bill) 
HAYWOOD 
Bill Haywood’s Book 
New York: International Publishers (1929) 

First edition. Owner’s signature (“Patience 
W. Norman”) else fine in attractive very 
good or better dustwrapper with a couple 
of modest chips and tears. A nice clean 
copy of the labor leader’s autobiography, 
and very uncommon in jacket. The owner, 
Patience W. Norman, was a teacher in 
Maine and a prize for excellence in teaching 
is still awarded every year in her name. 
[BTC#403733]

65     Sinclair LEWIS 
Elmer Gantry 

New York: Harcourt Brace and Company (1927) 

First edition, first issue with “Gantry” spelled “Cantry” on the spine. Endpapers slightly toned, a fine 
copy in about very good dustwrapper with several internal tape repairs, very small, shallow chips at 
the spine ends, and a light erasure on the front panel. Despite several flaws a presentable copy of a 

notable novel about a corrupt evangelist, memorably filmed with Burt Lancaster and Shirley Jones, 
who both won Oscars, as did director Richard Brooks for the screenplay. [BTC#404090]
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Inscribed by Harper Lee
66     (Harper LEE) 
James F. CLANAHAN 
The History of Pickens County, Alabama 1540-1920 
Carrollton, Alabama: Clanahan Publication (1964) 

First edition. 422pp. Fine in a modestly soiled, very 
good or better dustwrapper with a couple of light 
stains and a small, shallow chip at the crown. An 
exhaustive history of an Alabama county, this copy 
is Inscribed by Harper Lee to a friend, using her real 
first name: “To Roberta: Hope you enjoy this as much 
as I did. Love, Nell.” Lee’s love of Alabama history is 
well-known, and she has written at least one published 
essay on the subject of which we are aware. A very 
interesting book. [BTC#75770]

67     Harper LEE 
[Title in Cyrillic and English]: Ubit peresmeshnika / To Kill a Mockingbird 

Moskva: Molodaia gvardiia 1964 

First Russian book edition (it first appeared in Russia in two issues of the journal Inostrannaia literatura 
in 1963). Text in Russian. Translated into Russian by N. Gal and R. Oblonskaia. Octavo. Quarter black 

cloth printed in white and illustrated paper over boards. Attractive bookplate in Cyrillic of A.P. Chubova 
on the front pastedown, owner’s names in Cyrillic on both sides of the first leaf, binding a little cocked 

and the spine lettering is a little rubbed, modest edgewear on the edges of the paper, overall a nice, very 
good copy. A classic novel about adolescence and the battle against injustice, basis for the equally classic 

film with Gregory Peck and Robert Duvall in his film debut as Boo Radley. Very uncommon. OCLC 
locates two copies of the Russian edition, at the University of Georgia and the Los Angeles Public Library. 

[BTC#404394]

68     Walter LOWENFELS and Anton REFREGIER 
Song of Peace 
Based on poems by Paul Eluard, Nicolas Guillen,  
Horace, M. Lukenin, Gabriela Mistral, Vitêzlav Nezval, Tu Fu 
New York: Roving Eye Press (1959) 

Arranged by Walter Lowenfels. Blockprints by Anton Refregier. Folio. Cloth with 
illustrated paper over boards. Cloth quite foxed, thus about very good. Laid in is 
a broadside on card with a block print by Refregier from the title page and with a 
blurb underneath by Linus Pauling (foxed and with a crease). This volume Signed 
by both Lowenfels and Refregier, and also Inscribed (“For James Roman 1965”) 
but not signed, probably in Lowenfels’ hand. Also laid in is a letter dated 9/4/65 on 
Lowenfels’ stationary. One of 125 copies in hardcover. [BTC#404158]
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70     (Gerard MALANGA) 
Himma 3 

December 1977 
Indianapolis: Ron Bernard 1977 

Oblong octavo. 100pp. Stapled gray decorated wrappers. A little rust on the 
staples, else fine. Signed by Malanga on the contents page. A literary journal 

featuring Malanga, Andre Breton, Robert Duncan, Anselm Hollo, Vincent Ferrini. 
[BTC#402879]

69     Jackson MAC LOW 
Barnesbook: Four Poems Derived from Sentences by Djuna Barnes 
Los Angeles: Sun & Moon Press 1996 

First edition. Small octavo. Illustrated wrappers. Fine. 
Poems based upon the works of Djuna Barnes. This 
copy Inscribed by Mac Low to Judith Malina of The 
Living Theatre: “Happy Birthday, dear Judith, with 
love to you & Hanon. NYC, 4 June 1998. Jackson & 
Anne. ‘Now very never more never more no.’ [36].” 
Malina directed Mac Low’s important Fluxus play The 
Marrying Maiden. [BTC#404416]

71     (Medical) 
P.D. HANDYSIDE 

Observations on the Arrested 
Twin Development of Jean 
Battista Dos Santos, Born at Faro 
in Portugal in 1846 
Edinburgh [and] London: Maclachlan and 
Stewart [and] Robert Hardwicke 1866 

First edition. Octavo. 12pp. Later decorated 
wrappers. Illustrated with two rather graphic 
woodcuts. Offprint from the Edinburgh Medical 
Journal. Near fine. Dos Santos was “The Three 
Legged Man” or “The Man With Two Swords” due 
to his dual genitalia, which were fused to a third 
limb. He is popular even today in certain regions 
of the blogosphere. Laid in is a typed note signed 
by book dealer James Tait Goodrich sending the 
pamphlet to Lee Ash. OCLC locates four copies, 

only one in the U.S. [BTC#401967]
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72     David MAMET 
Poet and the Rent 
Flossmoor, Ill[inois].: David Mamet 1973 

Quarto. 41pp. Mimeographed playscript printed in purple, printed rectos only, prong-
bound into manila folder, hand-titled by Mamet on front wrap: “Poet and the Rent 
by David Mamet. This Copy Belongs To David Mamet” and with the number “19” in 
upper right-hand corner. Very good or better. David Mamet’s personal copy of his second 
play. The title-page bears his printed copyright notice for 1973, from his hometown of 
Flossmoor, Illinois. Heavily annotated throughout in his hand, with dialogue rewritten on 
the verso of the title page and on another page, and on the inside of both wrappers. Also 
bears a pencil sketch on the rear wrapper of what appears to be a set, presumably in his 
hand; as well as a separate laid-in mimeographed leaf on blue paper providing a rehearsal 
and performance schedule and the locations on the Goddard College campus where 
they would be held. The play was first performed in March of 1973 at Goddard College 
in Vermont, where Mamet was a student and taught. The original cast included Oscar-
nominated actor William H. Macy, who was Mamet’s student and frequent collaborator 
and who made his directorial debut with a 1975 version of the play. This is very much a 
working production copy, with Mamet making changes, striking out lines he didn’t like, 
inserting new dialogue and noting new ideas as they occurred to him. From the estate of 
Fritzie Sahlins. Sahlins was co-founder with her husband Bernie, of Second City Theater 
Troupe, and worked with Mamet on his first full-length play, The Duck Variations, one 
year earlier. This play was published much later as Poet and the Rent by Samuel French in 
1981 as an acting edition and (adding a “The”) as The Poet and the Rent by Grove Press in 
1986 in the omnibus edition Three Children’s Plays. Overall the most substantive, heavily 
annotated, and earliest playscript of Mamet’s that we’ve seen. OCLC locates no copies, 
although the finding aid to Mamet’s papers at the Ransom Center seems to indicate that 
they have a copy with corrections in an unknown hand. [BTC#402990]
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First and only edition predating his earliest published play

73     Arthur MILLER 
[Playscripts]: You’re Next 
[New York]: Stage for Action / American Youth 
for Democracy [circa 1946] 

Playscript. Quarto (8½" x 11"). Printed pink 
paper self-wrappers mimeographed rectos only 
and stapled at upper left corner; [1], 11, [1]pp. 
Minor handling and wear, with first and last 
sheets neatly detached from staple, else near fine. 

After graduating from the University of Michigan 
in 1938, Miller joined the Federal Theater Project 
in New York to write radio plays and scripts. The 
Project was shut down in 1939 by conservative 
forces in Congress, and Miller wound up on 
relief; it was during this time that he co-wrote 
the play You’re Next with his friend and fellow 
Michigan alumnus Norman Rosten (see Enoch 
Brater’s A Student Handbook to the Plays of Arthur 
Miller, p.11-12). The play was an agitprop 
sketch meant to illustrate the insidious power 
the Rankin Committee (the predecessor to the 
House Un-American Activities Committee) held 
over businesses and the general public during 
a period of growing paranoia. It centers on the 
difficulties faced by a barber, Jerry Marble, a 
supporter of liberal causes whose livelihood is 
threatened by an anti-Labor businessman who 
issues a veiled threat that his barbershop will 
be branded a “Red Center.” “Miller’s aim is to 
point out the difficulty of doing business - be 
it running a barbershop or making a living as 
a playwright - in a climate where one could be 
branded a communist merely for being a liberal” 
(Susan C. W. Abbotson. Critical Companion to 
Arthur Miller: A Literary Reference to His Life and 
Work, p.353). 

This mimeographed script was distributed 
by the Communist Party-affiliated theatre 
organization Stage For Action (ca.1946/47) for 
American Youth for Democracy, the youth wing of the Communist Party. The group was responsible for performing a number of short Leftist and 
pro-Labor plays in churches and union halls. When Miller was called before the HUAC in 1956, the play was cited as potential evidence that he was 
sympathetic to communism. When Investigator Richard Arens asked him whether he knew “that the play had been produced by the Communist 
Party, he exhibited a photocopy from the Daily Worker advertising a performance of the play for the benefit of the New York State Communist 
Party Building Congress in June of 1947. At this, Miller gave one of the most heated responses of his testimony. ‘Sir, you can’t tax me with that,’ he 
said, ‘my plays have gone all over the world by all kinds of people, including the Spanish Government theater where Death of a Salesman has run 
longer than any modern play in history. I take no more responsibility for who plays my plays than General Motors can take for who rides in their 
Chevrolets’” (Brenda Murphy. Congressional Theatre: Dramatizing McCarthyism on Stage, Film, and Television, p.91). 

A rare, early play, not commercially published and not found in the catalogued holdings of any OCLC member institution, though a mimeographed 
copy is listed in the finding aid of the John Gassner Collection at the Ransom Center, University of Texas, Austin. The Schlesinger Library holds 
four photographic stills from a performance of the play by Stage For Action in Washington, DC, but no copy of the script. Not in Crandell. Arthur 
Miller: A Descriptive Bibliography. Rare. [BTC#404359]
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74     Arthur MILLER 
All My Sons 

New York: Reynal & Hitchcock 1947 

First edition. Celery cloth boards (also issued in gray cloth, no priority). Fine with some expert restoration 
to the extremities of the dustwrapper, but which is else fine. Miller’s first play (after a novel and a nonfiction 

book) and the basis for the 1948 film noir starring Burt Lancaster and Edward G. Robinson. Scarce title. 
[BTC#396726]

75     Arthur MILLER 
Arthur Miller’s Collected Plays 
New York: Viking Press 1957 

First edition. Topedge a little toned, 
rubbing on the spine, and some foxing 
on the endpapers, very good in price-
clipped, near fine dustwrapper with 
a single short tear. Inscribed by the author: “For the Ayersts [?] and good 
luck. Arthur Miller.” Includes an extended version of A View from a Bridge 
which was previously unpublished. Not to be confused with the Franklin 
Library edition with the same title, published a quarter century later. A very 
uncommon book, and especially so signed. [BTC#404106]

76     (Music) 
Caroline WASSERMANN 

Song Book of the Pacific Coast School for Workers 
Berkeley, California: Pacific Coast School for Workers 1939 

Third edition, greatly expanded. Quarto. 31, [1]pp. Mimeographed leaves stapled into 
mimeographed wrappers illustrated by C. Amyx. Rear wrap detached, with stains on both 
the front and back wrappers, small nicks and tears, a fair only copy. Left wing camp songs. 

Very uncommon. OCLC locates four copies. [BTC#403995]

77     (Music) 
Kurt WEILL, Elmer RICE, and Langston HUGHES 
Street Scene 
An American Opera. (Based on Elmer Rice’s Play). Music by Kurt Weill. 
Book by Elmer Rice. Lyrics by Langston Hughes.
New York: Chappell & Co., Inc. [1948] 

First edition. Large quarto. 273pp. Printed wrappers. Top corner very slightly bumped, 
a trifle age-toned on the wrappers, and publisher’s price sticker on the title page, a nice, 
near fine copy. Ownership signature of Daniel Rule inside the front wrapper. Rule was the 
director of the New York City Opera. [BTC#403002]
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Basis for Les Diaboliques
78     (Mystery) 
BOILEAU-NARCEJAC 
Celle qui n’etait plus 
Paris: Denoel (1952) 

First edition. 12mo. Near fine in wrappers and lightly rubbed near fine dustwrapper. The true first edition of 
the thriller by French authors Thomas Narcejac and Pierre Boileau that was the basis for the classic film Les 
Diaboliques directed by Henri-Georges Clouzot in 1955 and starring Simone Signoret. [BTC#404200]

80     (Mystery) 
Mario PUZO 
The Last Don 
New York: Random House (1996) 

First edition. Near fine in near fine dustwrapper with 
a faint stain at 
the base of the 
spine. Inscribed 
by Puzo to a 
close friend 
and neighbor. 
[BTC#404241]

81     (Mystery) 
Jean TOUSSAINT-SAMAT 

Ships Aflame! 
A Mystery of the Sea 

Philadelphia: J.B. Lippincott Company (1935) 

First American edition. Octavo. About fine in near fine dustwrapper with a couple of tiny nicks and 
tears. A handsome copy of this French romance and nautical mystery that won the Jules Verne Prize in 

France. Very scarce in jacket. [BTC#403000]

79     (Mystery) 
Ross MACDONALD 

The Doomsters 
London: Cassell & Company (1958) 

First English edition. Fine in near fine dustwrapper with some 
rubbing and a tiny, internally tape repaired nick at the crown. 

[BTC#401097]
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82     (Mystery) 
Mickey SPILLANE 
[Manuscript]: One Lonely Night 

Original manuscript of the fourth Mike Hammer novel. 253 typed pages printed rectos only, with 246 pages of text (paged 1-240), with six 
additional pages inserted, plus seven pages of preliminary matter. Spillane’s deletions are substantial, his changes and corrections are numerous, 
on nearly every page, and are virtually all in his hand (there are a few copy editor’s or typesetter’s corrections as well). Signed twice by the author 
and dated 27 September 1950 (the novel was published in 1951). Near fine, the top sheet, as usual, exhibiting the most wear. Hammer finds a 
ring of Commies and kills them by the scores, literally, at one point dispatching 40 by machine gun! Housed in a full morocco clamshell case. 
[BTC#277306]

83     (Mystery) 
Jim THOMPSON 

Calendar of Annual Events in Oklahoma 
Oklahoma: Works Progress Administration, Federal Writers’ Project 1938 

First edition. Stapled orange wrappers. Illustrated by cowboy artist Wallace Simpson and Oneida 
Indian artist Walker Boone. WPA Assistant Director Clair Laning’s copy, with her ownership signature 

on the inside front cover. Tiny chips to the front wrap else very near fine. An attractively printed 
pamphlet, and Jim Thompson’s first appearance in print, as Director, prominently noted at the top 

of the title page. It is likely that Thompson provided the introductions to the various sections of the 
calendar, and possibly some of the thumbnail descriptions of the various activities in Oklahoma. 
A rare Thompson item, preceding both Now and On Earth and his first short story appearance. 

[BTC#64662]
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Inscribed to Gordon Lish
84     Vladimir NABOKOV 

Look at the Harlequins! New York: McGraw-Hill (1974) 

85     John NICHOLS 
The Sterile Cuckoo 
New York: David McKay (1965) 

First edition. A trifle toned on the topedge still easily fine in fine dustwrapper. The author’s first book, 
a novel of young romance with a memorable protagonist, Pookie Adams. Basis for Alan J. Pakula’s 
first film featuring Liza Minelli (who was nominated for both an Oscar and a Golden Globe Award). 
A superior copy of a book usually found well-worn. [BTC#404111]

First edition. Fine in fine dustwrapper. Inscribed 
by the author to Gordon Lish, who published some 

of Nabokov’s stories when he was fiction editor 
at Esquire: “for Gordon Lish with best regards 

from Vladimir Nabokov who has corrected several 
misprints in this copy. 6-ix-74. Montreux.” Nabokov 

has made corrections to pages 8, 10, 90, 116, 231, 
and 246, including crossing through two whole 

sentences. Housed in a cloth chemise and quarter 
morocco and cloth slipcase. [BTC#346457]

86     [Conor Cruise O’BRIEN 
writing as] Donat O’DONNELL 

Maria Cross Imaginative Patterns in a  
Group of Modern Catholic Writers 

New York: Oxford University Press 1952 

First edition, preceding the British edition by two years. Owner’s name front fly, some passages 
underlined and notes in the text in ink, else about very good in internally repaired near very good 
dustwrapper with modest chips and tears. O’Brien’s pseudonymously published first book, a study 
of Roman Catholic writers including Evelyn Waugh, Graham Greene, Francoise Muriac, Georges 

Bernanos, Leon Bloy, Sean O’Faolin, and Peguy. [BTC#404682]
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87     Joyce Carol OATES 
The Time Traveler 
Northridge, California: Lord John 1987 

First edition. Quarter morocco and marbled papercovered boards. Fine. Letter A of 26 
lettered copies specially bound and Signed by the author. [BTC#404446]

88     Joyce Carol OATES 
Do With Me What You Will 

New York: The Vanguard Press (1973) 

Uncorrected proof. Pink wrappers with 
applied printed label. Very good with bottom 

corner bumped. Signed by the author, and 
uncommon thus. [BTC#404462]

89     Joyce Carol OATES 
Season of Peril 
Santa Barbara: Black Sparrow Press 1977 

First edition. Small quarto. Fine in modestly 
rubbed near fine acetate dustwrapper. Copy 

number 1 of 3 copies for presentation, Signed and with an original ink 
drawing by the author tipped-in as issued. [BTC#404426]

90     Joyce Carol OATES 
All the Good People I’ve Left Behind 

Santa Barbara: Black Sparrow Press 1979 

First edition. Some sunning at the edges of the boards, a very good or 
a bit better copy in fine original unprinted glassine dustwrapper. One 

of 1000 hardbound copies. The Dedication Copy Inscribed by the 
author to Herb Yellin, who published several limited editions by Oates 

at his Lord John Press. Oates used the printed dedication “for Herb 
Yellin” and added “- Fondly, Joyce. 9/21/79.” [BTC#404492]

The Dedication Copy



91     Charles OLSON 
The Maximus Poems / 1-10 
Stuttgart: Jonathan Williams 1953 

First edition. Quarto. 
Introduction by Robert 
Creeley laid in as issued. 
Calligraphic covers by 
Jonathan Williams. Issued 
as Jargon 7. Spine a little 
sunned, else near fine in 
stiff wrappers, in original age-
toned, very good slipcase. This 
is the deluxe issue of 50 copies 
Signed by Charles Olson. 
[BTC#403224]

92     (Photography) 
[Poster]: Kodak Promotional Display 
[Rochester: Kodak 1908?] 

Poster or broadside. Photographically illustrated in color on thin card stock. 
Measuring 8¼" x 12½". Very slight age-toning, tiny crease at one corner, else 
just about fine. Delicately colored image of two comely lasses, one standing and 
the other astride a fence. Both are assessing suitable subjects for the girl on the 
fence who is holding a Kodak 3A Folding Pocket Camera with carrying case 
(first offered in 1908). A pleasing image and very uncommon, the thin card 
stock presumably wouldn’t have lent itself to easy preservation. [BTC#399548]
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The Dedication Copy of the Nobel Laureate’s First Book

93     Harold PINTER 
The Birthday Party 
London: Encore Publishing Co. (1959) 

First edition. A trifle rubbed, still fine in wrappers. The uncommon true first edition 
of Pinter’s first play. Inscribed by him to his first wife Vivien Merchant: “Dec. 59 To 
Vivien, Love D.” The “D.” is for David. Pinter, who was also an actor, used the stage 
name David Baron and almost all his early material inscribed to Merchant is signed 

thus. Neither this edition, nor the 
first trade edition published by 
Methuen in England contained a 
printed dedication. However, the 
first American edition, The Birthday 
Party & The Room: Two Plays, which 
was the first edition to contain a 
printed dedication, was dedicated to 
Merchant. Thus, to our lights, this 
could with fairness be considered 
the dedication copy of the Nobel 
laureate’s first book – it is certainly 
as close to one as could otherwise 
exist. An exceptional association copy 
of a very uncommon book. Housed 
in custom full cloth clamshell box. 
[BTC#278871]

94     Harold PINTER 
The Birthday Party and Other Plays 

London: Methuen & Co. (1960) 

First hardcover edition, preceded by the uncommon acting edition in wrappers. 
Fine in rubbed, very good or better dustwrapper. Signed by Pinter on the title page. 

Author’s first book. [BTC#403867]
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95     (Sylvia PLATH) 
[High School Yearbook]: 
Wellesleyan 1948 and 1949 
Wellesley, Massachusetts: 1948 and 1949 

First editions. Quartos. Two volumes. 84pp. 
and 88pp. Black and white illustrations. 
The 1948 volume is very good with a split 
joint, short tears and age-toning; the 1949 
volume is near fine with fading on the 
spine, faint spotting on the pastedowns 
and rubbed corners. The sophomore and 
junior yearbooks from Sylvia Plath’s time at 
Bradford Senior High School, later renamed 
Wellesley High School. Plath is pictured in 
the Bradford Newspaper staff photo in both 
books, she wrote for the paper all four years 
of high school. In the 1948 yearbook she is 
also seen in the group photo of the class of 

1950. She is additionally pictured with her homeroom class in 1949. Plath 
was an excellent student who earned a scholarship to Smith College where 
she began her career as a poet and writer. [BTC#398992]

96     Sylvia PLATH 
Winter Trees 

London: Faber and Faber (1971) 

First edition. Fine in fine dustwrapper. Poetry Book 
Society promotional material laid in. An immaculate copy. 

[BTC#99560]

97     (Edgar Allen POE) 
[Publisher’s catalog]: The American Book Circular:  
With Notes and Statistics 
New York: Wiley and Putnam 1843 

Printed green wrappers. Octavo. 
64pp. Removed from a bound 
volume. Spine perished, slight 
chipping on the front wrapper, 
modest wear, very good. Publisher’s 

catalog featuring books both published by Wiley and Putnam and by others, including Poe’s Tales 
of the Grotesque and Arabesque and The Narrative of Arthur Gordon Pym, as well as works by Bryant, 
Longfellow, Cooper, Irving, Dana, and others. [BTC#404253]
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98     Thomas PYNCHON 
Two Typed Letters Signed about the 
possible Polish translation of his work 

Two Typed Letters Signed (“Thomas Pynchon” and “Tom 
Pynchon”). Undated. The first sent care of Melanie Jackson 
Agency, the second with no cover address but mentioning 
to contact him through Jackson. Both letters to Michael 
Stephens at the Writing Program at Columbia University, 
concerning a Polish translator named Tomasz Mirkowicz. 
Pynchon enlists the help of Stephens in contacting 
Mirkowicz, who had himself contacted Pynchon and 
apparently was being considered to translate Pynchon’s 
work. Undated but from context probably either late 1960s 
or early 1970s: “…it occurred to me that if he had a hassle 
getting a letter out, it might be that any letter coming 
in might never get to him and even somehow cause him 
trouble.” Pynchon wants to know in the first letter: “Is he a 
good translator, and where’s he at politically, and so forth… 
I’m really just kind of stymied here by total ignorance.”

In the second letter Pynchon thanks his correspondent for 
his quick response and apologizes for his slow one: “With 
me, this is just about top speed.” He indicates that he isn’t 
up on the situation in Poland, mentioning that he is a year 
away from the television: “… so I don’t have those jiveass 

visuals to go on.” He goes on at length about the sad state of American publishing (“…proving more & more dangerous to my mental health”) and 
suggests that if he could find a budget time-machine, he might go back twenty years and “…look around for another hustle.”

Mirkowicz was a fiction writer and critic who translated the works of many authors into Polish including Ken Kesey, George Orwell, Jerzy Kosinski, 
Stephen King, Harry Matthews, William Gaddis, Robert Coover, Alan Sillitoe and Charles Bukowski, and many others, but as near as we can tell, he 
did not translate Pynchon. 

Two letters with good content from the reclusive author. [BTC#399032]

99     (Thomas PYNCHON) 
SAKI (pen name of H.H. Munro) 
The Novels and Plays of Saki
Complete in One Volume 
New York: The Viking Press 1933 

Stated “Second ‘Omnibus’ Volume.” Rebound in blue half morocco 
gilt and papercovered boards, probably soon after publication. Spine 
expertly preserved, otherwise a nice near fine copy. This copy bears 
two identical examples of the armorial bookplate of Thomas Ruggles 
Pynchon (on both the pastedown and front fly), and was purchased 
by us some years back from a scout who purchased it at a tag sale at 
the author’s parents’ home. Presumably the bookplate was that of the 
author’s father, also named Thomas Ruggles Pynchon. One could 
speculate at length about the effect of the spooky, fantastic tales of Saki 
on the young Pynchon, and indeed you are free to do so. We won’t, 
but we are not above selling the book based on those conjectures. 
[BTC#86650]

A Pynchon Family Copy



100     Ezra POUND 
Antheil and The Treatise on Harmony 

Chicago: Pascal Covici 1927 

First American edition. Fine in a slightly age-toned, very near fine dustwrapper. Although this postdates 
the Paris edition, it is much less common in this condition. [BTC#99483]

101     Earl Mac RAUCH 
New York, New York 
New York: Simon & Schuster (1977) 

First edition. Fine in very near fine dustwrapper 
with slight toning on the spine and a tiny tear on 
the front panel. Uncommon novel, basis for the 
Martin Scorsese-directed film of the same name 
that featured Robert DeNiro and Liza Minnelli.  
A nice copy. [BTC#403159]

102     Theodore ROETHKE 
Open House 

New York: Alfred A. Knopf 1941 

First edition. Just about fine in an about very 
good dustwrapper with slight chipping at the 

crown, and chipping and internal repair to 
the flap folds. One of 1000 numbered copies 

of the author’s first book. An important 
volume of poems. [BTC#99732]

103     Salman RUSHDIE 
Midnight’s Children 
London: Jonathan Cape (1981) 

First English edition. Fine in about fine dustwrapper with the typical slight sunning on the spine 
and a tiny stain on inside front wrap. Author’s second novel, one of only 2500 copies printed, the 
American edition preceded slightly because of a printer’s strike in the UK. A lovely copy of this 
Booker Prize winner. [BTC#396714]
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104     (Robert C. RUARK)
Phillips RUSSELL 
Bud 2nd: A Collection of Literary Stories in Creative Writing [cover title]: 
Bud The Second 1934 
[Chapel Hill]: Phillips Russell’s Class 1934 

Quarto. Quarter canvas and blue card wrappers with title either hand-
inked or dittoed on the front wrap. 40 mimeographed leaves printed 
rectos only. A trifle age-toned, else very near fine. Frontispiece portrait 
of Russell by Robert C. Ruark. Stories and poems by members of 
Phillips Russell’s English class at the University of North Carolina. 
Russell seems to have infected his students with the hard-boiled 
style of the mid-1930s, and among the stories are included a very 
hard-boiled story by Ruark: “Ashes to Ashes” (first line: “Tommy’s 
dead.”), seemingly autobiographical, about a brilliant but pugnacious 
student who graduates Phi Beta Kappa from Duke, but runs off 
to the merchant marine and has bloodthirsty adventures, until he 
marries and has the (figurative) life sucked out of him by his wife. 
Ruark would have been 18 or 19 at the time of publication. Phillips 
Russell was an influential English and Journalism teacher at UNC, 

and published many books, mostly biographies and other non-fiction. Ruark excelled at 
both journalism and 
fiction, and is particularly 

well-known for his writing on Africa and hunting. This is certainly one of his first 
published works. OCLC locates a single run of this annual compilation (1933-
1953), not surprisingly at the University of North Carolina. [BTC#402862]

106     George SAUNDERS 
CivilWarLand in Bad Decline:  
Stories and a Novella 
New York: Random House (1996) 

105     James SALTER 
Sheridan Lord 1926-1994 

(New York: Kelly-Winterton Press 1995) 

Saddle-stitched in wrappers. Fine. One of 200 copies Signed by the author. Attractively printed memorial 
to a Long Island landscape painter who was also Peter Matthiessen’s roommate at Yale. [BTC#51319]

First edition. Fine in fine dustwrapper. Signed by the author and 
dated in 2006. Author’s splendidly amusing and creative first book. 
[BTC#403156]



107     John STEINBECK 
[Typescript]: John Steinbeck Letters to His Wife, Elaine: Complete Transcripts of Their Correspondence 
New York: 1949-1966 

Typed transcripts of 111 letters totaling approximately 360pp. Each letter is uniformly typed, stapled, and numbered in pencil in the upper right 
corner, and occasionally briefly annotated in pencil in Elaine Steinbeck’s hand (usually adding the date or Steinbeck’s local address from where it was 
sent; or here and there correcting a typographical error). The first several letters lightly worn and creased at edges, else about fine. Housed in a very 
good, slightly battered and taped contemporary cardboard box with Steinbeck’s Sag Harbor, New York address written in pencil.

The transcripts, which came from the Steinbeck estate, were typed by (or for) Elaine Steinbeck for use in producing John Steinbeck: A Life in Letters 
(New York: Viking, 1975), the volume that she co-edited with Robert Wallstein. The correspondence here covers nearly two decades, beginning with 
the year before she and Steinbeck were married. While many of the letters were included in the final published collection, more than half were edited 
or omitted entirely here resulting in a wealth of fascinating primary source material unavailable elsewhere.

Each letter is numbered and breaks down by year as follows:

• 1949: letters 1-60

• 1953: letters 61-67

• 1955: letters 68-79

• 1956: letters 80-81

• 1957: letters 82-84

• 1960: letters 85-94

• 1961: letters 95-99

• 1963: letters 100-108

• 1965: letters 109-110

• 1966: letter 111 [BTC#397782]
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108     (Science-Fiction) 
J.R.R. TOLKIEN 
Archive of Correspondence 
1965-1973 

A collection of Six Typed Letters Signed from J.R.R. Tolkien and one Autograph Letter Signed by his wife, Edith Tolkien to Sterling E. Lanier, 
written between 1965 and 1973. The letters were sent to Lanier, an author, sculptor, and editor at Chilton Books, who had notably persuaded the 
automotive manual publishing company to publish Frank Herbert’s Dune. The letters cover a range of subjects including figurines Lanier made of 
The Lord of the Rings characters and gifted to Tolkien; piracy issues that Tolkien was dealing with in America; the death of his wife, Edith; the writing 
of The Silmarillion; and acknowledgments of books and newsletters that Lanier had sent to him. The letters are near fine with some edgewear and 
folds from mailing.
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The correspondence began in 1965 when Lanier sent a letter to Tolkien 
with an accompanying package of his handcrafted figures based on 
characters from The Lord of the Rings. Lanier asked whether he could 
have the approval of Tolkien to market them resulting in the two 
exchanging letters and becoming friendly, with Tolkien fully supporting 
the figures: “They are in a wholly different class to many things that 
are often marketed without my permission.” In a later letter Tolkien 
writes, “I recently, after my wife’s death, moved back to Oxford…I have 
a feeling, though I hope not justified, that I have never written to you 
to thank you for your set of bronze figures. They survived the move and 
are now on display in a cabinet. I prize them, and they have been much 
admired.” The figures appear to never have been mass produced, hitting 
a snag due to legal issues related to United Artists who owned the rights.

In a letter from the end of 1965 Tolkien writes, “I at last received a 
letter direct from Ace Books, very specious and slightly glutinous, but 
it offered to discuss terms for royalties.” Apparently, Lanier had been 
assisting Tolkien on confronting Ace Books, the company that had 
released an unauthorized edition of The Lord of the Rings. Lanier also 
sent Tolkien several science fiction newsletters, and two books, including 
a copy of Dune. The publisher Chilton had only recently acquired the 
novel which had been originally been serialized from 1963-1965 in 
Analog Magazine. While the book became a huge best-seller, Lanier, who 
championed its publication, was ironically fired due to slow initial sales. 
At the time of the letter Tolkien hadn’t been able to read Dune.

In the final letter written in 1973, less than a year before his death, 
Tolkien writes, “I am only now at last able to actually work upon The 
Silmarillion and prepare at least part of it for publication. I am afraid 
you have hit on one quite serious point; the legends of The Silmarillion 
are largely mythological, and mostly grim, and without any tinge of 
comedy.” The Silmarillion was Tolkien’s last work and informed the 
myths and origins of his now famous Middle Earth. The book was 
completed by his son Christopher, whose efforts to compile and organize 
the book resulted in posthumous publication in 1977. It won the Locus 
Award for Best Fantasy novel in 1978.

A wonderful collection of letters from the greatest fantasy author of the 
20th Century about manuscript publishing rights, the science fiction 
community, and the then nascent world of literary merchandising.

List:

1. TOLKEIN, Edith. ALS, 1p., Oxford: February 11, 1965. Brief letter 
confirming Lanier’s letter and the package containing six figures: “He 

thought the second lot were good, - the dwarf very good.”

2. TOLKIEN, J.R.R. TLS, 1p., Oxford: September 29, 1965. A self-
mailer in which Tolkien acknowledges receiving Dune but that he is too 
busy at the moment to read the novel, partly due to his preoccupation 
with Ace Book’s piracy of LOTR.

3. TOLKIEN, J.R.R. TLS, 1p., Oxford: January 10, 1966. A letter 
thanking Lanier for a science fiction bulletin and news about the piracy 
issue: “You will be interested to hear that on Christmas Eve (a good 
date) I at last received a letter direct from Ace Books, very specious and 
slightly glutinous, but it offered to discuss terms for royalties.” Also: “I 
hope your work on the ‘figures’ goes on to your satisfaction.”

4. TOLKIEN, J.R.R. TLS, 1p., Oxford: February 14, 1966. More 
news about the piracy issue and personal pleasantries: “The campaign 
has succeeded and I have received a courteous letter with an offer to 
very reasonable terms from Ace Books. I hope shortly to send to you 
and other important contacts in the United States a statement of our 
amicable agreement. My congratulations and best wishes on the arrival 
of your first child.”

5. TOLKIEN, J.R.R. TLS, 1p., Oxford: November 21, 1972. A collegial 
letter on the publisher’s George Allen & Unwin Ltd’s letterhead thanking 
Lanier for the bronze figures after returning to Oxford following his 
wife’s death. Tolkien also relates a humorous story of receiving “a 
drinking goblet (from a fan) which proved to be of steel engraved with 
the terrible words seen on the Ring. I of course have never drunk from 
it, but use it for tobacco ash.”

6. TOLKIEN, J.R.R. TLS, 2pp., Oxford: January 24, 1973. A George 
Allen & Unwin Ltd self-mailer. Tolkien thanks Lanier for a copy of his 
first book The War for the Lot (“quite unlike anything I had read before: 
in fact very frightening”), offers a few comments on The Simarillion, 
and gives Lanier tentative approval on selling the LOTR figures. “Not 
only are they in a wholly different class to many things that are often 
marketed without my permission, but also we have special relations of 
friendship.” 

7. TOLKIEN, J.R.R. TLS, 1p., Oxford: February 9, 1973. A letter on 
publisher’s letterhead relating that he has asked his publisher “to explain 
the copyright situation,” as it related to Lanier’s figures, and with an 
additional holograph note at the bottom: “If it proves possible to market 
your figures subject to paying a small royalty to United Artists U.S.A. I 
personally shall be quite content.” [BTC#399812]
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Lap Dance Anyone?
111     (Sexuality, Chicago) 

Paul G. CRESSEY 
The Taxi-Dance Hall 

Chicago: University of Chicago Press (1932) 

First edition. Octavo. 300, [1]pp., three folding maps of Chicago bound in. Small stains near the 
spine, thus very good, in very good or better dustwrapper with a few small stains, mostly on the front 
panel. Sociological exploration of the taxi-dance hall in Chicago. The author’s conclusion was that the 
hall, where young girls danced with gentlemen for payment (for the proverbial “dime-a-dance”) was a 
school for sexual exploitation, but which might fulfill a positive place in society for lonely men if the 
halls were carefully monitored. Although the taxi-dance has become extinct, its cousin the lap dance 

is apparently still flourishing, albeit we are told, for somewhat more than a dime. [BTC#402998]

110     (Science-Fiction) 
George R.R. MARTIN 
A Game of Thrones 
Preview Edition 
The Opening Chapters of Book One of A Song of Fire and Ice 
(London): HarperCollins / (Voyager) 1996 

First edition. Trade paperback. Small octavo. 123, [1]pp. Fine 
in illustrated wrappers. Signed by George R.R. Martin on 
a label affixed on the dedication page. The label appears as 
if it were intended to be there (i.e. probably as it was issued 
by the publisher), and as such might constitute a state or 
issue point. The very first separate book appearance of any 
portion of A Game of Thrones, the U.K. edition preceded the 
American edition. [BTC#404148]

109     (Science-Fiction) 
Augusta GRONER 

Mene Tekel: A Tale of Strange Happenings 
New York: Duffield 1912 

First American edition, and first edition in English. Small contemporary owner’s initials on the front 
pastedown, white painted spine-lettering rubbed but readable, some modest foxing in the text, a sound, 
very good or better copy. Mystery featuring Sherlock Holmes’ Austrian rival, Joseph Muller, who along 

with scientist Professor Clusius, develops a system of recreating past historical events on film. This book 
appears in the standard references for both mystery and science fiction – you decide how to classify it. 

[BTC#41708]



112     Frank SWINNERTON 
Coquette 
London: Methuen & Co. (1921) 

First edition. Fine in a very attractive, very good dustwrapper with some tears at 
the edges and a couple of small and unobtrusive chips, housed in an older chemise 
and quarter leather slipcase. Inscribed by the author to American publisher Crosby 
Gaige: “To Crosby Gaige: A novel which Arnold Bennett said has no ending. About 
a young person opposite to whom I once sat in a hotel dining room. How dangerous 
to sit opposite to me! Frank Swinnerton.” Novel about an ambitious London girl 
living in poverty who schemes to attain social position. A nice copy with a nice 
inscription and scarce jacket. [BTC#62752]

113     Allen TATE 
Christ and the Unicorn 

West Branch, Iowa: The Cummington 
Press 1966 

First edition. Wrappers. Slight 
foxing, still fine. One of 125 copies. 

[BTC#99539]

114     P.L. TRAVERS 
Moscow Excursion 
New York: Reynal and Hitchcock [1934] 

First American edition. Slight soiling on the boards else fine in very slightly spine-toned about fine 
dustwrapper. Publisher’s complimentary copy with slip laid in (stating the date of publication as August 
8, 1934 - the date doesn’t otherwise appear in the book), and with a Reynal and Hitchcock editor’s 
card laid in. The very uncommon second book by the author of the Mary Poppins series, a travelogue of 
Russia. The publisher’s blurb indicates that Travers: “did what few tourists do, and what no journalist 
resident in the Soviet Union who wishes to stay there can do - she brought her intelligence to bear on 
what she saw going on around her, not what was supposed to be going on.” Further: “This is no serious 
analytical survey by a casual traveler, but a personal document which brings to the reader the heart-
break, the humor, and the entertainment found in a Moscow excursion by a gay young woman who is 
at once civilized and intelligent.” An especially nice copy, and very uncommon. [BTC#404099]
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A magnificent archive consisting of 21 Typed Letters Initialed (as either 
“H.” or “H.C.”) from the elusive and fiercely private B. Traven, nearly all 
of the letters to the actress Ruth Ford, for whom he professes great love 
in many of the letters. Accompanied by three books, including Ford’s 
copy of the first American edition of The Treasure of the Sierra Madre. All 
of the letters Initialed as “H.C” or “H.” for Hal Croves, one of several 
aliases used by Traven in order to present himself as a literary agent, and 
used mostly in his interaction with legendary film director John Huston 
throughout the development and filming of The Treasure of the Sierra 
Madre. The letters start in early 1947 and end in 1961, but the majority 
of them were written during 1947 and correspond with the production 
of the classic film. Many include references to day-to-day events of the 
film’s production. These are dense letters, nearly all being single space 
typed. The letters average more than 500 words each, and one letter 
is over 2000 words. All of the letters have folds from mailing but are 
otherwise fine with about half of them accompanied by the original 
postmarked envelopes.

The name B. Traven was itself a 
pseudonym of the mysterious author, 
best known for The Treasure of the Sierra 
Madre, The Death Ship, and The Bridge 
in the Jungle, all of which first appeared 
in German. He was known by various 
aliases but no one is sure of his origin or 
true cultural identity. Some speculate he 
was at different times a seaman, an actor/
director, or even the illegitimate son of 
Kaiser Wilhelm II, but most likely he was 
the editor of an anarchist journal who 
fled Germany to avoid incarceration. 
What is known is that he eventually 
settled in Mexico, where many of his books take place, and that he 
surfaced as Croves during the film production of The Treasure of the 
Sierra Madre. Traven’s 
work as a novelist 
continues to stand on 
its own merit to this 
day, but it is further 
enhanced by the 
timelessness of John 
Huston’s classic 1948 
film version of The 
Treasure of the Sierra 
Madre. Huston both 
directed and wrote the particularly faithful screenplay adaptation, and 
won an Academy Award for both efforts. Humphrey Bogart provides one 
of his most famous performances, opposite the director’s father, Walter 
Huston, who also won an Oscar. The film routinely ranks high among 
surveys of classics of American cinema.

Ruth Ford was a beautiful model and actress, first in Orson Welles’s 
Mercury Theatre, and later in films and theater, notably starring on 
Broadway in Jean Paul Sartre’s No Exit in 1946, under the direction 
of John Huston (the last of the five Broadway plays he directed). Her 
apartment in the Dakota became a salon for authors such as Tennessee 
Williams, Edward Albee, Terrence McNally, and Truman Capote. A 
chance encounter between Stephen Sondheim and Arthur Laurents in 

her Manhattan living room led to their collaboration, with her Dakota-
neighbor Leonard Bernstein, on West Side Story. Similarly, she brought 
together Kay Thompson and Hilary Knight to create the celebrated 
stories of Eloise, the little girl who lived at the Plaza.

Traven met and fell in love with Ruth Ford some time before the making 
of the film. While the two corresponded with one another throughout 
1947 their relationship waned over the years. Croves continued to deny 
that he was Traven until his death in 1969, though most suspected 
otherwise. On the set of The Treasure of the Sierra Madre he would 
sometimes state B. Traven’s intentions in the first person and then correct 
himself and switch to the third person, a ruse Huston, Humphrey 
Bogart, and others found both odd and comical. In 1990 his widow, 
Rosa Lujan, told The New York Times that Croves confessed that he was 
indeed B. Traven and had feared extradition to Germany stemming from 
an event during the 1919 Munich uprising.

Highlights include:

•	 March 10, 1947 – Traven relates 
his desire to see Ford again, having his 
“mind on the picture [The Treasure of 
the Sierra Madre] we’re about to do and 
there are still a few items not settled as to 
proper locations,” and a telling comment 
about a large pile of mail, considering 
his shadowy background: “You know 
sometimes the best thing you can do 
to keep your mind at ease is discarding 
certain letters in a way as though they 
and the person who wrote them never 
existed in real life.”

•	 April 18, 1947 – The first letter written by Traven on location 
with the cast and crew of The Treasure of the Sierra Madre, a 
production that he stayed with throughout its entirety while 

in Mexico: “We are 
here now almost 
three weeks doing 
the picture I told 
you about. It is slow 
work owing to so 
many difficulties 
as you usually are 
bound to meet with 
outdoors and in a 

foreign county too. Of course everybody tries to co-operate, 
but anyway it is not the same as if you were doing a picture at 
the studio.” He also apologizes to Ford for not saying hello to 
Huston, who had just directed her in No Exit several months 
before, because Huston’s then wife, Evelyn Keyes, was present 
and Traven was wary “it might cause some unwelcomed 
comment or a sour gesture, at least from one party.”

•	 April 27, 1947 – Traven’s thoughts on The Treasure of the Sierra 
Madre and Huston: “He is a great director, believe me, not only 
by himself, but that he not only listens to suggestions coming 
from me or others, and he not only listens to them any time 
no matter how busy he is, but executes them if he is convinced 

115     B. TRAVEN 
A Collection of 21 B. Traven Letters to Ruth Ford, with Related Material Including Three Books 
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that they will make the picture better still.” The letter ends with 
Traven asking Ford, “Did I ever tell you that I think I might 
love you? No? Never mind, Ruth.”

•	 May 1, 
1947 – The 
longest 
letter, four 
pages, with 
a lengthy 
discussion 
of jealousy, 
both Ford’s 
and Traven’s own, a meditation on 
money and happiness, and his lengthiest 
comments about The Treasure of the 
Sierra Madre, which include being 
eight days behind schedule, a reference 
to something bad that happened on 
set (but which he can’t say in a letter), 
and Huston’s excessive, in his opinion, 
drinking and lack of sleep. Despite it all, 
Traven expresses his highest confidence 
in the director: “Whether he will get 
the Oscar of this I am not sure, but 
most certainly he will be a very close-up 
runner on this I’ll bet my love for you.”

•	 May 2, 1947 - A gushing love letter to 
Ford written on a day when filming had 
been cut short: “When I said Glorious 
Woman I meant it and still mean it, 
because that’s exactly what 
you are. And believe me, 
Ruth, I yearn to see you, 
hear your voice, see your 
eyes when you talk of Shelly 
[her daughter], and watch 
your movements which are 
so very graceful and which 
impressed me more than 
anything else the first the 
time I saw you.”

•	 October 14, 1947 – Traven 
describes a surprise visit to 
New York where he missed 
seeing Ford 
due to her 
work in a 
new play 
in Boston, 
where he 
had just 
been, and a 
reference to 
an intimate moment from their past that found her in tears and 
crying on his shoulder.

•	 December 8, 1947 - An interesting letter concerning a Mexican 
boy that Huston and his wife adopted after location shooting 
had ended. While the official story is that Huston took a 
shine to the boy who hung around the set and showed up in 
California with him, much to his wife’s surprise. Traven says 

the adoption was a planned publicity stunt to promote both 
their latest movies, and an argument he had with Huston that 
occurred when he try to intervene.

•	 December 21, 
1950 – A nice but 
somewhat somber 
letter saying that 
Traven hasn’t heard 
from Ford in a very 
long time and had 
tried to visit, but 
was prevented from 

leaving by the Mexican government due to 
some bureaucratic nonsense. He says she is 
to expect some holiday sweets in the mail for 
Christmas and that “I have been thinking 
about you all the time and I cannot tell you 
how much I would like to sit by you and 
talk to you or listen to what you have to tell 
me … I love you.” A note from an unknown 
hand (likely Ford’s) reads, “Hal Croves who 
was B. Traven.” One of several such notes 
found in the letters.

•	November 15, 1951 - A lengthy letter 
saying Traven would love to visit Ford in 
New York, and that he has been scouting 
locations for a Mexican-based film for which 
he has written a screenplay. It also includes 
a long discussion about a play he would like 
to write for her and the type of character she 

might play: “you may have been 
married, have been divorced, have 
perhaps aborted, may have fallen to 
gambling, in consequence of which 
you may have temporarily been a 
prostitute, a drunkard and served a 
stretch in the pen.”

While any fresh material that offers 
insight into B. Traven, the 20th 
Century’s most enigmatic and 
obstinately pseudonymous major 
author, is desirable, anything signed 
by this fiercely private individual 
is of the utmost scarcity. This 

archive, combining 
both these elements 
in a wealth of 
unpublished writing 
by him about both 
his personal life and 
the filming of his 
most famous novel, 
provides an excellent 

foundation for additional scholarship and publication. A detailed list is 
available upon request. [BTC#320723]
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116     John UPDIKE 
The Carpentered Hen and Other Tame Creatures 

New York: Harper and Brothers (1958) 

First edition. One signature fallen slightly forward 
as usual else fine in fine, first issue dustwrapper 
with a later (probably publisher’s) price sticker 
over the original price. Inscribed by Updike to 

Herb Yellin: “for Herb Yellin, John Updike.” Herb 
Yellin was the founder and publisher of Lord John 
Press and the most frequent of Updike’s fine press 
collaborators. He named his press after noting that the list of authors he wanted to publish all shared the 
same first name, chief among them John Updike, his favorite. Hub Fans Bid Kid Adieu became the press’s 

first book in 1977 with 10 more to follow over the next 23 years. Yellin’s friendship with Updike grew 
with each new limited edition benefitting his already enormous Updike collection, with Updike himself 

contributing copies of new editions of his books - often inscribed. In a 2010 interview with Yellin he 
noted that Updike “…liked that if anything ever happened to his own collection, he had my collection on 

the opposite side of the country.” A notable association in the author’s first book, a collection of poems. 
[BTC#401475]

117     John UPDIKE 
The Music School 
New York: Alfred A. Knopf 1966 

First edition, first issue. One corner a tiny bit bumped else fine in 
slight spine-toned, very near fine dustwrapper with two tiny tears. 
Inscribed by the author: “for Herb Yellin, John Updike.” A notable 
association. A scarce book in this issue. [BTC#401601]

118     John UPDIKE 
The Angels 

Pensecola, Florida: The King & Queen Press 1968 

First edition. 24mo. String-tied printed pale blue wrappers. 
One of 150 handprinted copies. Very slight sunning at 

the extremities, else fine. 
Issued unsigned, this copy 
is Inscribed by the author: 

“for Herb Yellin, something 
of an angel himself. John.” 

A very uncommon title. 
[BTC#401617]

119     John UPDIKE 
On Meeting Authors 
Newburyport: Wickford Press 1968 

First edition. Stapled wrappers with applied printed label. Fine. Copy number 12 of 250 
numbered copies. Issued unsigned, this copy is Inscribed by the author: “for Herb Yellin, 
who has never met me. John Updike.” A very uncommon title. One of Updike’s earliest and 
scarcest limited editions. [BTC#401618]
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Signed by both John Updike and Ted Williams

120     John UPDIKE 
Hub Fans Bid Kid Adieu 

Northridge, California: Lord John Press 1977 

First edition. Quarter cloth and papercovered boards. Fine. Housed in a custom 
cloth chemise and slipcase with morocco spine labels 
gilt. Copy number 49 of 300 numbered copies 
Signed by the author. Additionally this copy is 
Signed on the half-title by Ted Williams. Laid in is 
a certificate of authenticity issued by Williams’ son, 
John Henry Williams. A much beloved essay on Ted 
Williams’ last at-bat. [BTC#403161]

121     John UPDIKE 
The Beloved 

Northridge, California: Lord John Press 1982 

First edition. Quarter leather and cloth. Fine. The Publisher’s Copy, so 
designated in letterpress type and Inscribed by Updike to the publisher: 

“Thanks Herb, John.” Unique. [BTC#401472]

122     John UPDIKE 
In Memoriam Felis Felis 
(Leamington Spa): Sixth Chamber Press (1989) 

First edition. Six 
illustrations by R.B. 
Kitaj. Quarter cloth and 
papercovered boards. Fine 
in a lightly rubbed, near 
fine illustrated slipcase. 
This conforms to the issues 
of 1/26 lettered copies but 
is unlettered and Signed 
by both Updike and Kitaj, 
presumably this is one of 
an additional six copies so 
bound and reserved for the 
publisher. Inscribed by Updike to Herb Yellin: “for Herb, Kitaj’s 
work is for the birds but maybe it all goes together. Best, John.” A 
notable association. [BTC#401458]



124     John UPDIKE 
Humor in Fiction 
Northridge: Lord John Press 2000 

First edition. Small octavo. [50]pp. 
Quarter cloth gilt and decorated 
papercovered boards. Fine. 
Intended as an edition of 100 
numbered copies and 26 lettered 
copies, this is a unique 
copy sent to the publisher, 
Herb Yellin, consisting 
of 50 unnumbered pages 
(as opposed to 33 in the 

published book), and consisting entirely of 
multiple leaves of the publisher’s limitation 
pages - multiple pages each of the limitation 
page for Martha Updike’s Copy, the Binder’s 
Copy, Bill Yellin’s Copy (the publisher’s 
brother?), and the Publisher’s Copy, 
apparently bound up with leftover pages 
by the binder; the binding on this volume 
seems identical to the published version. 

The publisher, Herb Yellin, has written an explanation on the first printed page: “I never had this 
happen before. This one-of-a-kind just surprised me on the date of publication. Herb Yellin. 3-11-01.” [BTC#401876]
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123     John UPDIKE 
Rabbit, Run; Rabbit, Redux; Rabbit is Rich; 

Rabbit at Rest [four volumes] 
Norwalk, Connecticut: The Easton Press (1989) 

First Easton Press editions. Four volumes. Illustrated by Richard 
Sparks. Full leather gilt. Fine (no Easton bookplate). Each 

volume is Inscribed 
by Updike to Herb 

Yellin. The first volume 
is Inscribed: “for 

Herb Yellin Regards, 
John. Ignore the ugly 

illustrations.” A notable 
association, and 

uncommon editions 
to find Inscribed 

especially all four to 
the same recipient. 

[BTC#402804]

A Unique Copy



125     Gore VIDAL 
Two Sisters: A Memoir in the Form of a Novel 
Boston: Little, Brown and Company (1970) 

First edition. Fine in a near fine dustwrapper with some light 
rubbing and a couple of very short tears. Inscribed by Vidal on 
the half-title to noted literary scholar and critic: “Harold Bloom: 
Augurii! Gore Vidal. 9-9-84”. “Augurii” means wishes or best wishes 
in Italian. A nice association. [BTC#403492]

126     Kurt VONNEGUT, Jr. 
One Great Novelist of the 70’s Writes about Another: Kurt 

Vonnegut, Jr. on Joseph Heller’s Something Happened 
(New York): Ballantine Books 1974 

First separate edition, reprinted from The New York Times. Fine in stapled wrappers 
as issued. Uncommon. [BTC#99662]

127     Nathanael WEST 
Miss Lonelyhearts 
New York: Liveright (1933) 

First edition, first issue, first state. Ex-private circulating library copy with small stamps, and a 
modest pocket remnant on the verso of the rear fly, lacking the rare dustwrapper (the front flap 
of the jacket affixed to the front fly). Liveright went bankrupt on the day of publication of this 
novel and only 800 of the 2000 copies that were printed were released by the printer and were 
issued in this first state before Harcourt, Brace and Company took over the printing and issued it 
with a different title page and different stamping on the binding. West’s classic satiric tragedy of a 
male advice columnist who takes his job seriously. We have seen a few copies that went to private 
circulating libraries, and suspect much of the first state copies were distributed accordingly. A 

high spot of 20th Century fiction. Connolly 100. [BTC#404192]
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Signed 10x by Andy Warhol

128     (Andy WARHOL, The Velvet Underground) 
JOHNSON, Phyllis, edited by 
Aspen: The Magazine in a Box, Vol. 1, No. 3 
(New York: Aspen 1966) 

“The Pop Art Issue.” Designed by Andy Warhol and David Dalton. Complete (see below). Both the front and the inside front cover of the box 
are Signed, and eight other pieces in the box have been Signed by Warhol (a couple of them are Inscribed), including: the Ten Trip Ticket Book, 
the movie flip book, the Pop-Art Paint card folder, the Guild Instruments flyer, the Folk Music on Vanguard pamphlet, the tabloid newspaper, 
a cardboard divider, and the 33 1/3 flexi-disc acetate recording containing the song, “Loop” written by John Cale and credited to the Velvet 
Underground, one of the first commercially available recordings by the band. Additional contributors include Willem de Kooning, Roy Lichtenstein, 
Claes Oldenburg, Ernest Trova, Kenneth Noland, Gerald Laing, Jasper Johns, James Rosenquist, Lou Reed, and Timothy Leary. The box, designed to 
look like a box of detergent, is a little crushed as usual, with two corners torn, some offsetting at the bottom of the box, very good with contents fine.

Aspen was a multimedia “magazine” about the arts published by Phyllis Johnson, a former editor for Women’s Wear Daily and Advertising Age, from 
1965 to 1971. Each “issue” was a custom-made box containing separate booklets, pamphlets, records, posters, and in one issue, a Super-8 movie 
reel – each item representing what would have been an “article” in a traditional printed magazine. Each issue had its own editor and designer and, 
not surprisingly, its avant-garde style made it impractical, if not downright impossible, for the magazine to support itself. Advertising was supposed 
to help pay for the costs of production, but the ads, which were contained in a folder at the bottom of the box, were easily ignored. Furthermore, it 
proved difficult to adhere to the publication schedule of four issues a year. In the end, only ten issues were ever published.

This issue, created and curated by Warhol, is widely considered the most desirable of the magazine’s run, because of the inclusion of the Velvet 
Underground flexi-disc, which is considered the first of the band’s commercially available recordings (though some sources say it was likely preceded 
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by a few advanced copies of two Verve singles). Regardless, a highly collectible 
recording, particularly when accompanied by all its original related packaging and 
Signed by the group’s mentor, Warhol. Although never commercially successful 
during their time, the Velvet Underground is now considered one of the most 
important and influential rock groups of all time. As Brian Eno famously 
observed, “Only five thousand people ever bought a Velvet Underground album, 
but every single one of them started a band.”

A highly unusual and important avant-garde magazine from the 1960s, curated by 
Andy Warhol, one of the most important artists of the 20th Century, rarely found 
complete, let alone signed thus. A wonderful item.

Contents include:

1. “Music, Man, That’s Where It’s At!”, portfolio with three separate essays by Lou 
Reed (“The View From the Bandstand”), Bob Shelton (“From the Critic’s Desk”), 
and Bob Chamberlain (“From the Dance Floor”), along with an original 33 1/3 
flexi-disc acetate recording of “Loop” written by John Cale and credited to the 
Velvet Underground (with “White Wind” by Peter Walker on the B-side).

2. “12 Paintings from the Powers’ Collection!”, a portfolio of 12 cards 
reproducing art in John G. Powers’ collection with comments by the artists: Larry 
Poons, Charles Hinman, Willem de Kooning, Roy Lichtenstein, Claes Oldenburg, 
Ernest Trova, Kenneth Noland, Gerald Laing, Jasper Johns, James Rosenquist, 
Andy Warhol, and Bridget Riley.

3. “Homeward Bound” by Bob Chamberlain, booklet.

4. “The Plastic Exploding Inevitable,” newspaper with contributions by Ronald 
Tavel, Jonas Mekas, Gerard Malanga, Patricia Oberhaus, John Wilcock, among 
others.

5. “Underground Movie Flip Book,” small booklet with images from Jack Smith’s Buzzards over Bagdad and Andy Warhol’s Kiss.

6. “Ten Trip Ticket Book,” small booklet with essays from the Berkeley Conference on LSD by Richard Blum, William Frosch, Rolf von Eckartsberg, 
Frank Barron, Joseph D. Lohman, USCO, Michael Harner, Richard Alpert, Eric Kast, Abram Hoffer, Claudio Naranjo, Paul Lee, Houston Smith, 
and Timothy Leary.

7. Loose advertisements: black and white sheet for Paraphernalia; a black, red, and white sheet for Guild Musical Instruments; a black, brown, and 
white pamphlet for Vanguard Records; a poster for Fladell, Winston, Pennette. [BTC#349700]

129     (Andy WARHOL  
and John CHEEVER) 
Harper’s Magazine 

December 1949 
New York: Harper’s Magazine 1949 

Quarto. Printed glossy wrappers. A trifle rubbed and the pages a little toned, 
else fine and bright with the gloss still fresh. Includes the John Cheever 
story Vega illustrated with three line drawings by Andy Warhol. Among the 
earliest commercial publications by Warhol, his first mainstream illustrations 
had appeared in Vogue just a couple of months before. [BTC#403736]
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130     [Tennessee WILLIAMS] 
L’ Alouette: A Magazine of Verse - October 1933 (Vol. 4, No. 5) 
Medford, Massachusetts: Charles A.A. Parker 1933 

Magazine. 16mo. String-tied black paper wrappers with gilt stamped title on the front wrap. 
Very good or better with a non-colorbreaking crease on the rear wrap, and light wear at 
the top of the spine and yapped foredges. An irregularly published literary anthology that 
features an early poem, “Ave Atque Vale” by Tennessee Williams (credited as Thomas Lanier 
Williams). This copy includes an inscription and ownership signature of fellow contributor 
Pauline Francis Stephens. Rare and early poetry by Williams. [BTC#402768]

131     Tennessee WILLIAMS 
A Streetcar Named Desire 

New York: New Directions 1947 

First edition. Touch of wear at the spine ends else fine in near dustwrapper with some splitting at 
the front spine fold and by the crown along with some some toning. A nice copy of this Pulitzer 

Prize-winning drama highspot. Basis for innumerable revivals and an explosive Elia Kazan film 
featuring Marlon Brando, Vivien Leigh, Karl Malden, and Kim Hunter. Ironically, Brando, in his 
signature performance, was the only one of the quartet who didn’t win an Oscar. [BTC#396729]

132     Tennessee WILLIAMS 
Camino Real 
(Norfolk, Connecticut): New Directions 
(1953) 

First edition. One corner bumped, else fine 
in near fine dustwrapper. [BTC#100979]

133     Tennessee WILLIAMS 
Suddenly Last Summer 

(New York): New Directions (1958) 

First edition. Fine in fine dustwrapper. An important Williams one-act play. Basis for the film featuring 
Katharine Hepburn, Elizabeth Taylor, Mercedes McCambridge, and Montgomery Clift, and later 
re-made for television with Maggie Smith, Rob Lowe, and Natasha Richardson. A beautiful copy. 

[BTC#102757]
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“I want to feel your body.  
Sometimes a lie is something that you can touch!”

134     Tennessee WILLIAMS 
[Playscript]: Cat on a Hot Tin Roof 
New York: Hart Stenographic Bureau [1955] 

Carbon typescript. Quarto. (2), 2, 35, 48, 35pp. 
Bradbound in black wrappers embossed with the 
title and the “Hart Stenographic Bureau” address. A 
small chip on the front by the crown, a light vertical 
reading crease, and a penciled “17” in the upper 
right corner of the first sheet, probably indicating 
a script distribution number, near fine or better. 
This is one of only a handful of known copies of the 
playscript for the Philadelphia pre-Broadway tryout 
of this Pulitzer Prize-winning drama about a dying 
Southern patriarch and the manipulations of his 
greedy heirs. This particular typescript is notable for 
the inclusion of two elements not included in later 
copies. The first is a brief scene that follows the dirty 
elephant joke told by Big Daddy late in the third act 
(itself removed shortly after the start of the Broadway 
run and replaced with the “mendacity” speech) in 
which he sensually runs his hands over Maggie’s 
stomach to determine if she’s indeed pregnant while 
she leans back and presses her face against his cheek, 
with everyone looking on in disgust: “I want to feel 
your body. Sometimes a lie is something that you 
can touch!” The second element unique to this draft 
is Brick’s admittance, in the final scene of the play, 
that: “I might be impotent, Maggie.”

Elia Kazan (who directed both the Broadway version 
starring Burl Ives, Ben Gazzara, and Barbara Bel 
Geddes, and the film with Ives, Paul Newman, and 
Elizabeth Taylor) demanded changes from the start 
of his involvement. Williams, still stung by Kazan’s 
decision not to direct The Rose Tattoo, was especially 
accommodating to his suggested changes. Among 
them was the inclusion of Big Daddy in the last 
act where previously he had been absent, making 
Maggie more sympathetic to the audience, and 

having Brick willingly welcome her into his bed in the final scene 
of the play. Though Williams made the changes as requested and 
understood Kazan’s choices, when the play was first published he 
included both his original ending, with Big Daddy destroyed by 
cancer and Brick lured to bed by Maggie who withholds his liquor, 
and Kazan’s revised ending of Big Daddy valiantly accepting his fate 
and Brick finding renewed attraction to Maggie.

Williams continually tinkered with his plays by adding and 
removing scenes, changing dialogue, and incorporating cast off 
bits of action from previous versions, and he did the same with 
Cat on a Hot Tin Roof before finally settling on the version that was 

published by New Directions in 1975. That definitive edition incorporates elements from his original draft, such as the elephant joke, 
and other revised versions. However, there are no published versions in which Brick’s impotency line appears, nor those with Big Daddy’s 
groping of an eager Maggie. A truly remarkable typescript with a unique version of one of the most famous works of American drama. 
[BTC#402897]
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The Dedication Copy

135     Tennessee WILLIAMS 
Hard Candy 
A Book of Stories 
(New York): New Directions (1954) 

First edition. Tall octavo. Some soiling and a small stain along the edge of the 
spine, about very good in a worn, first issue royal blue slipcase, in a custom 
chemise and quarter morocco clamshell case. The Dedication Copy, Inscribed 
by Tennessee Williams to Paul Bowles at a later date: “To Paul for many years. 
Tennessee, 1962.” Both Paul and Jane Bowles have Signed their names beneath the printed dedication: “For Jane and Paul Bowles.” Additionally, 
in the upper corner of the flyleaf where Williams’ inscription appears, Paul Bowles has printed: “Paul Bowles / Jane Bowles / Tangier 1954.” About 
the time of Williams’ inscription, Bowles had recently completed the musical score of Williams’ play The Milk Train Doesn’t Stop Here Anymore. 
Presumably the best copy in the world. [BTC#346445]
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136     Thomas WOLFE 
Four-Page Autograph Letter Signed [and] Christmas Card 
with Autograph Note Signed to Katherine Jackson 
1935 and 1936 

Four page Autograph Letter Signed sent from London on March 29, 1935 with its original mailing envelope [with] a printed Christmas Card with 
an undated Autograph Note. Both the letter and card are Signed (“Tom Wolfe”), with a third Signature (“Thomas Wolfe”) on the return address of 
the envelope. Folded for mailing, else fine.

Katherine Jackson was the daughter of Christian Gauss, the Dean of Princeton College, who was the lifelong friend and mentor of F. Scott 
Fitzgerald. She herself was an accomplished and well-known editor at Scribner’s Magazine, working with legendary editor Max Perkins, and later at 
Harper’s Magazine, where she wrote the “Books in Brief ” column from 1944 to 1969. The position placed her in contact with many of the most 
prominent writers and scholars of the day, many of whom she befriended, including Thomas Wolfe.

The four-page ALS to Jackson is a heartfelt message composed in London in March of 1935. Wolfe felt isolated from America and he describes 
a restless night in Paris in which he “was in a bad state” and “could get no sleep [so] I walked the streets all night long until it seemed I had lost 
the secret of sleep.” He explains that he has felt better since arriving in England and that next he’s off to Denmark and then Russia. He requests 
information from the young editor about his forthcoming book Of Time and the River so he can “continue the brawl with Max [Perkins] on more 
even terms when I come back.” He closes by explaining that he has had no news from home but for “two cables and a letter from Max — but for his 
sake, and for Scribner’s, and for my cure, and because I don’t want to disappoint all of you whose generous belief and good wishes mean so much to 
me – I hope and pray to God it has gone well.” 

The undated Christmas Card (likely from 1935) has a printed greeting that Wolfe has added to with a note: “Dear Mrs. Jackson: — I haven’t your 
address with me at present so am leaving this on your desk – I wish you and all the Jacksons the happiest and the most successful kind of New Year 
— Tom Wolfe.”

The friendship hit a road bump the following year after Jackson told Wolfe that it was not prudent to publish stories in magazines as opposed to 
books, causing a stir between Wolfe and editor Maxwell Perkins, who later had to smooth Wolfe’s ruffled feathers and have a talk with Jackson. The 
details of this incident are described in a retained carbon copy of a letter to her parents from early 1936 that is included here.

Wonderful correspondence from Wolfe illustrating his lively working relationship with Max Perkins and Scribner’s editors. [BTC#396526]
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137     Virginia WOOLF 
The Common Reader: Second Series 
London: Published by Leonard & Virginia Woolf at the Hogarth Press 1932 

First edition. Page edges slightly soiled, still about fine in an about very good 
dustwrapper that has some modest chips and tears and some overall soiling. Small 
Hogarth Press pamphlet advertising Woolf ’s works laid in. Inscribed by the author 
to her typist: “Margaret Walton with thanks from Virginia Woolf. Oct. 13th 1932.” 
The inscription has offset very slightly on the front flap. While signed limited editions 
of Woolf still become available with regularity, inscribed trade editions have become 
exceptionally uncommon. [BTC#61678]

138     Virginia WOOLF 
Roger Fry: A Biography 
London: The Hogarth Press 1940 

First edition. Very slight sunning at the spine ends else fine in near fine dustwrapper with 
some modest toning and a couple of very short tears. [BTC#369477]
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140     Alexander WOOLLCOTT 
Chateau Thierry: A Friendly Guide 
for American Pilgrims Between the 
Marne and the Vesle 
Paris: Lafayette Publishing Co. 1919 

First edition. Illustrated with line drawings by 
Private C. LeRoy Baldridge. Stapled illustrated 
wrappers. 24pp. Split along the bottom of the 
spine, else near fine. Author’s second book. 
[BTC#90390]

141     (World War I) 
Compton MACKENZIE 

Gallipoli Memories 
London: Cassell and Company (1929) 

First edition. Top corners very slightly bumped, 
very near fine in handsome, very good or better 
dustwrapper with shallow chips at the crown, a 
little spine-toning, and a faint “x” on the front 
panel. Memoir of the disastrous campaign by a 

noted Scottish author. [BTC#404060]

139     Friedrich WOLF 
The Sailors of Cattaro: A Play in 2 Acts Based on a Mutiny in the 

Austrian Navy in 1918 
New York: Samuel French 1935 

First edition. Translated by Keene Wallis. Adapted by and foreword by Michael Blankfort. Fine 
in near fine dustwrapper with a couple of small chips and a few small, light stains. Jacket art by 

Laurie Blankfort. [BTC#404114]

142     Audrey WURDEMANN 
Bright Ambush 
New York: John Day Company (1934) 

First edition. Fine in near fine dustwrapper with sunning 
at the extremities, and a modest tear on the front panel. 
Inscribed by the author: “for Laura Mae Carlisle thanking her 
for her kindness – Audrey Wurdemann. 10 October 1936.” 
Author’s first book, winner of the Pultizer Prize for Poetry. 
[BTC#98063]  
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143     (World War II) 
Mr. P.C. REERINGH 
Buchenwald: mijn dagboek [Buchenwald: My Diary] 
e-Gravenhage: Mr. P.C. Reeringh (1945) 

First edition. Quarto. 58 
mimeographed leaves printed rectos 
only, with 10 unnumbered inserted 
pages with printed plates, mostly two 
to the page. Printed stapled wrappers. 
Text in Dutch. Rear wrap detached, 
very cheap paper browned with a 
modest chip at the top corner of the 
first couple of leaves affecting no text, 
a good copy. The illustrations by the 
author are primitive renderings of 
life in the camp, including one of an 

internee being flogged. The author was a 55-year-old lawyer from The Hague captured 
in October 1940 and brought to Buchenwald. He writes a clear and succinct diary with a 
certain literary skill. In February 1941 he was released. His son was also imprisoned and 
died in a German camp. OCLC locates a single copy, at the Nederlands Instituut voor 
Oorlogsdocumentatie [Netherlands Institute for War, Holocaust and Genocide Studies] 
which also holds the manuscript. Their copy of the printed book collates differently, 
seemingly having both fewer pages and fewer plates. Rare. [BTC#402249]

144     (World War II) 
Ruth PEARSE and Rudy Bass 

[The Underground Press] 
[New York]: Composing Room [no date] 

First edition. Octavo. [12]pp. Illustrated. Illustrated orange wrappers. A trifle soiled, very near fine. 
Written by Pearse and designed by Bass. A New Year’s greeting celebrating the Underground Presses 
that operated in occupied countries during WWII, with illustrations of examples. Very uncommon. 

OCLC locates a single copy. [BTC#386238]

145     (World War II) 
Sgt. Edward F. KELLY and Lt. Col. Andrew Winiarczyk 
[Cover title]: Steady-On! The Combat History of Co C 25th Tank BN 
Munich: Buch un Kunstdruckerei Hanns Lindner 1945 

First edition. Introduction by Lt. Col. Andrew Winiarczyk. Quarto. [40]pp. Illustrated from 
photographs, maps. Stapled illustrated wrappers. Small tears at the spine ends, slightly age-
toned, very good or better. Signed by the commanding officer Lt. Col. Andrew Winiarczyk. Very 
uncommon and early unit history, published in Germany. OCLC locates no copies. [BTC#391488]


